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GEOFF GLOVER ‘FROM BEHIND THE CAMERA’- 17th October 2019
From your roving reporter.
This was a slightly different evening as was partly Geoff telling us about his work, but
interspersed with questions from members, and showing some clips from films he had
worked on.
Geoff was a professional cameraman for about 50 years and was involved with many
famous films including Star Wars. During his time ‘behind the camera’ he also met a lot of
famous people and takes it in his stride when he talks about them but said that when he
started it was difficult to get into the industry as union rules were very strict.
He told us about some of the jobs that are done to get a film on the screen as we see it and
no wonder they cost so much to make, especially if on location in another country, with
everything involved. It must be a nightmare to be the one organising that side of things!
THE FIRST ASSISTANT DIRECTOR is like a Sargent Major and makes sure everything
is done correctly.
CONTINUITY GIRLS (I wonder why you never hear of ‘continuity boys’), they rarely get
married as it is so much hard work with long hours.
GAFFER is in charge of all the electrical ‘stuff’ and equipment.
DIRECTOR chooses the cameramen and if worked with them before they know the best to
choose, and best to work with of course.
FOCUS PULLER, if the camera was ‘manual’ focus this was a very tricky job as had to
make sure the focus was adjusted, (by hand), from long distance to very close up for the
shot. Measurements had to be extremely accurate.
BEST BOY is assistant to The Gaffer and does a lot of his paperwork etc.
ACTORS AND ACTRESSES, as they were then called but now are all referred to as
Actors, always want to make sure that the lighting is set in a special way to show them at
their best.
Geoff said that it is very dangerous when filming from aircraft and is a specialized job.
Sometimes they have to ’hang out’ of the doors and need very secure safety strapping, not
only for them but the equipment as well. Nowadays a lot of the lower level filming can be
done with a drone but still needs an actual person for the higher and more detailed stuff of
course.
The work/employment is a bit haphazard and the cameraman, and crew, could work for 3
months solid then not work for a few months after that. It must be a difficult home life. We
saw an excerpt from a TV series called ’The Widows’ about a big robbery from a security
van and when it ‘went wrong’ the Widows of the robbers decided to get together and do
similar ‘jobs’. I remember the series, which was very good, but was a long time ago so
most of the detail is long gone from my memory banks. Geoff said he ‘took over’ about
halfway through and has it on DVD.
One question asked was that in an excerpt from a film called “Monsieur Quixote”, starring
Alec Guinness and Leo McKern and entirely filmed on location in Spain, we saw scenes
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where lots of people were crossing a road/street, (an overhead shot), so were these just
people walking about or extra’s? “All extra’s” said Geoff.

Thanks Geoff for telling us a little of what
goes on “Behind the Camera”.
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The Pinner Plate Competition 2019
On Thursday 31st October, we hosted Harrow Film Makers in competition for the Pinner
Plate. Each team chose eight films for their forty minute programme and Brenda
Granshaw, FACI was the judge for the evening.
Harrow went first with “The Travelling Lock” by Richard Lawrence which showed the
Saint-Lois-Arzuiller incline plane canal lock in action. The judge particularly liked the
map and diagram which explained the mechanism. The second film was “The Call” by
Alan Colegrave, an order for a Chinese meal which was judged to have good acting. Next
came “The Portsmouth Harbour Tour” made by Jeff Jessop showing the Emirates
Spinnaker Tower, the judge liked the changing music. After that was “The Interview” also
by Alan Colegrave which showed a job applicant being interviewed for the wrong post,
the judge said it had perfect acting.
Following that was “Chocks Away” by Richard Lawrence showing the refurbished
Hendon RAF Museum, the judge liked the use of stills and found the film fascinating. The
sixth film was “Swaziland” by Geoff Foord, a film which showed the life of the people
contrasted with the wealth of their King, the judge said it was well made and she liked the
sequence with the Witch Doctor. The penultimate film was “Trieste” by Beverley Peter, a
film to a record which the judge considered “muddled”. Finally was “Well Fancy That”
another Jeff Jessop film with information about the Tower of London, the judge liked the
fact that the final prisoners to have been held in the Tower were the Kray twins!
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Potters Bar FilmMakers began with “Who’ll Stop The Rain?” by Ed Kinge, a film to
music with lots of low shots of people and cars splashing through puddles, the judge liked
the number and variety of angles and shots used. Next came “District 150”, a celebration
by steam train of the 150th anniversary of the opening of the District line on the Tube
network filmed in June 2019 by John Astin, the judge found it very interesting. The third
film shown was “Q and A” by The “A” Team, a marital bedroom comedy involving golf,
the judge loved the punchline. After that came “A Moment in Time” by Christine Collins,
the life and fashions of her mother Babs in the 1930s, told with narration and the judge
liked the beautiful stills and music.
The fifth film was “A Microlight Sortie” also by John Astin showing his flight in a two
person small plane, the judge liked the captions that showed what the buildings below
were. Following that, James Englefield’s animation “Friends” was shown with hand drawn
stop motion characters from “Wind in the Willows” which the judge enjoyed. The
penultimate film was “Remembrance Day” by Andrew Tweed, filmed on Clacton beach
showing figures from WW1 drawn in the sand, the judge was interested in how they were
created and that the sea would symbolically wash them away. Finally came “Last Orders”,
another “A Team” comedy, set in a pub with a character who had had the worst day ever,
the judge said it was well acted.
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Brenda Granshaw said that both clubs had created interesting and entertaining
programmes and she felt Harrow had produced the one that she learnt most from, so
awarded them the Pinner Plate. Andrew Tweed presented the trophy for 2019.
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“Smallfilms”, the work of Oliver Postgate and Peter Firmin

Smallfilms is a British television production company that made animated TV
programmes for children from 1959 until the 1980s. In 2014 the company began operating
again, producing a new series of its most famous show, “The Clangers”. It was originally a
partnership between Oliver Postgate (writer, animator and narrator) and Peter Firmin
(model maker and illustrator). Several very popular series of short films were made using
stop-motion animation, including “Clangers”, “Noggin the Nog” and “Ivor the Engine”
which were bought by the BBC. Another Smallfilms production, “Bagpuss”, came top of a
BBC poll to find the favourite British children's programme of the 20th century.
Setting up the business in a disused cow shed at Firmin's home in Blean near Canterbury,
Kent, Postgate and Firmin made children's animation programmes, based on concepts that
mostly originated from Postgate. Firmin did the artwork and built the models, whilst
Postgate wrote the scripts, did the stop motion filming, and voiced many of the characters.
Smallfilms was able to produce two minutes of film per day, ten times as much as a
conventional animation studio, with Postgate moving the (originally cardboard) characters
himself, and working his 16mm camera frame-by-frame with a home-made clicker. As
Postgate voiced so many of the productions, including the “WereBear” story tapes, his
distinctive voice became familiar to generations of children. After Oliver Postgate's death
in December 2008, Smallfilms was inherited by his son Daniel. Universal took the
distribution rights to the works of Smallfilms and in 2014, Daniel Postgate collaborated
with Peter Firmin on the production of a new series of “Clangers”, with Daniel writing
many of the episodes.
(Information from Wikipedia)
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North Thames Region IAC AGM and Movie Festival – Sunday 3rd November
This year, the AGM and Movie Festival was held at The Wyllyotts Centre, very
convenient for Potters Bar FilmMakers and Penny Love, Christine Collins, John Astin,
Bob Chester, Andrew and Barbara Tweed, Andrew Saunders and Max Bender attended,
along with ten other members from the whole region. It was agreed that the North Thames
Region should sadly fold at the end of next year due to lack of interest from members.
Discussion followed and it was commented that clubs with good websites did seem to be
attracting new members but a number of clubs in the area had ceased to exist. The One
Hundred Club would be wound down by Bob Chester and other North Thames Region
IAC funds allocated appropriately by Brenda Granshaw and the committee.
There then followed the Film Festival, with ten of the eighteen films made by members of
Potters Bar FilmMakers. The judging by Ron Prosser, David Fenn and Keith Sayer was
announced at the end, with five of the awards going to club members; 1 st place and IAC
shield to “The Liquid Border” by John Howden, (a film about the river Rhine which also
was awarded the Kenneth Seeger Trophy for Best Editing), 2nd place “Land of the Thunder
Dragon” by Andrew Tweed, 3rd place “The Perfect Husband” by John Howden, the Leslie
Germany Trophy for Best Use of Sound “A moment in time” by Christine Collins (who
also was awarded a Very Highly commended for “The Hobby Habit”), Highly
Commended “London Remembers” by John Astin and “Hamlet Act 3” by John Howden,
Commended “Happy Ending” made by The “A” Team and “Macmillan Charity Tea Party”
by John Longman, special mention for Photography to “Digital Christmas” by John
Howden. The trophies were presented by Brenda Granshaw.
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Improve sound recording on mobile devices
With reference to the sound quality on mobile devices, it is possible to connect an
external microphone to the lightning socket on an iPhone or iPad and possibly to other
devices too. The iPhone and iPad later generations which have the lightning socket are
extremely good at recording sound but not through the on-board microphone. I'm sure
most of us would use an external microphone on our DV cameras rather than rely on the
inbound microphone which typically picks up a good deal of wind noise, it's really not
very satisfactory.

I've been using Rode microphones which are made in Australia and particularly I've come
across a little gadget called the road I-XLR. This enables any Rode microphone with the
XLR connection, which are the three pins you may have seen on a mixer, to be connected
directly to an iPhone or iPad as it has the socket on one end and the lightning connector
on the other. The head of the unit which plugs into the microphone has a volume dial
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and a headphone socket which means of course you can monitor the sound as you're
recording it. It really is amazing how good the quality is on either the iPhone or the iPad.
If you look on the apps on the iPad you will find voice memos so you can record straight
on to that if you are using the road microphone then you can simply take a lead which
will connect it to your Camera so that you can make recordings using the microphone. I
also have another microphone which has a USB lead on it which plugs into the laptop and
in fact I've been using it to dictate word documents using Microsoft dictate function.
Another aspect of sound recording is the sound editor anyone who is familiar with the
Adobe creative cloud set of programmes will know that In addition to Adobe Premiere
Pro there is another application called Audition in fact they are linked together so that if
you are altering sound in Premiere Pro it automatically switches into Audition.
Another alternative is to use a USB microphone and use a GENUINE Apple Camera
Connector. This is actually designed to connect directly to a camera in order to download
images but it works perfectly well with a microphone. Another useful accessory is the
Apple SD card reader which enables the user to download images from a SD card to an
iPad.
Finally, if you want to look at your images on your TV, then the Apple HDMI connector
will allow you to do that (and more). It is important to emphasise that you MUST use
genuine Apple products to ensure compatibility. The range of Rode microphones is
impressive.
Chris Cook

Documentary Film Competition
On Thursday 14th November, the club held its annual Documentary Film Competition and
there were five entries this year.

“Secrets off the M25” was a Graduate film by Chris Cook. Using a tripod and hand held
microphone, he took us from the footbridge over the M25 through the hamlet of Bentley
Heath to Wrotham Park, home of the Byng family, and told us some of the history of the
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area. Members commented that he spoke well to camera but some of the hand held shots
were unsteady. Chris scored 59% and will receive the Graduate trophy.
Following that, Andrew Saunders showed “North Bay Railway” on which the train guard
on this narrow gauge steam train told us about the railway in Scarborough. Club members
commented on the interesting interview and felt this was a good film but suggested ways
to ensure that people’s faces were not under exposed against a bright sky background.
Andrew scored 67.1%.
The third film was “Beth Chatto Garden” by Max Bender, it was filmed in her garden near
Colchester which is famous among horticulturists for its planting in the challenging
conditions of both wet and very dry soils. It told the story of her life working there and
was shown directly from Max’s YouTube channel. Members felt it had very suitable
music by Chopin, effective stills and smooth pans. Max scored 74.7% and came third.

The penultimate film was “Naadam” made by Andrew Tweed in Mongolia. It opened with
the giant steel statue of Genghis Khan and told the story of a local Naadam Festival of
archery, wrestling and horse riding, which takes place over a 10 or 20 mile route. Club
members found it very interesting and felt it captured both the traditional and modern
influences on the Mongolian people and they liked the children being filmed from their
own height. The film scored 80.8% and came second.
The final film, by John Astin, was “District 150”, previously shown in the Pinner Plate
Competition and North Thames Region IAC Festival. It was filmed over two days in June
2019 when a steam locomotive travelled a section of the District Tube line with heritage
carriages to celebrate the opening of the line 150 years ago. John’s film was meticulously
planned to get maximum coverage of shots, both on board and from the line side. Club
members commented of the variety of shots, including telephoto, showing the locomotive
following curves in the track. John’s film won the competition with 86.3%.

Page 12 of 18

“Judy” - 2019 biographical film drama
Thirty years after starring in "The Wizard of Oz," beloved actress and singer Judy Garland
arrives in London in 1968 to perform sold-out shows at the Talk of the Town nightclub.
While there, she reminisces with friends and fans and begins a whirlwind romance with
musician Mickey Deans, her soon-to-be fifth husband.
Renée Zellweger is phenomenally good in this captivating account of Judy Garland’s final
London concert run. She captures the longing for her children who are living with her exhusband Sidney Luft in America. Judy tries to get through each performance on a cocktail
of alcohol and drugs to earn money for a new family home and she gradually builds up a
friendship with her UK Personal Assistant, Rosalyn Wilder (Jessie Buckley).
The movie is well shot, with the close-up scenes often filmed using one third of the screen
for each characters. Flash backs are used to give context to Judy’s addiction and anxiety
from her time as a child star with the monstrous movie mogul, Louis B Mayer. It captures
the feel and locations of London theatre land at the end of the 60s, the time of impresario
Bernard Delfont (played by Michael Gambon) and glitzy shows at the Talk of the Town.
Judy died a few months later in the summer of 1969 at 47 years old. The film portrays her
as a victim but also shows her need of “love” from her audience and her obvious joy when
performances went well. Renée Zellweger gives us a remarkable feel of Judy’s last
months, her charm and her fallibility, and must be in contention for an Oscar nomination.
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The Public Show 2020
A date for your new diary and calendar, the 2020 Potters Bar FilmMakers Public Show will
be held on Saturday 3rd October 2020 at Northaw Village Hall at 2.30pm.

Sad News
Ron and Marie Jones had been long time members of Potters Bar FilmMakers and very
recently moved to be near their family in Bristol. Marie died on 9th December and we send
our sincere condolences to Ron. Marie loved performing in videos and she and Ron were
utterly devoted to each other, a sad end to 2019 for all who knew her. Ron’s address is;
32 Bucklands, 6 Stockway South, Nailsea, Bristol BS48 2BF
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Potters Bar FilmMakers AGM 2019
The meeting was due to be held on Thursday 28 th November but had to be cancelled as Potters
Bar was gridlocked with traffic due to the M25 having been closed. The AGM was held two weeks
later preceding the Christmas Social.
There were minor technical updates to the Potters Bar FilmMakers Constitution/Rules which were
agreed and recorded in the minutes ready for inclusion in the reprinted Constitution.
It was agreed that Internal Competition entries downloaded from YouTube would be accepted as
well as entries on memory stick or DVD. The meeting on 2 nd April 2020 would be used to teach
more members how to set up the club equipment and that any new projection tech should be
trialed with Leo Howard before meetings begin.
The club made a financial loss in 2019 and revised membership fees were agreed for 2020.
Season's Greeting from the Hon. Treasurer,
As agreed at the AGM the Membership Fees for 2020 are as follows,
Single £35.00
Joint £47.50
Country £11.00
Please pay in January 2020 either by cheque or by cash, Bob Chester, Hon. Treasurer.

A new committee were voted in for 2020;
Chairman – Andrew Saunders
Vice Chair – Christine Collins
Hon. Secretary – Penny Love
Hon. Treasurer – Bob Chester
Membership – Andrew Saunders
News Letter – Max Bender
Publicity – Max Bender
Programme - Committee
Public Show – Christine Collins
Internal Competitions – Ed Kinge
External Competitions – Committee
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Film of the Year – Andrew Tweed
Website – Andrew Tweed
Member without portfolio – Kim Harrold
External Auditor – Peter Hunt
John Astin was thanked for all the work he has done as the current Committee Chair.

The Christmas Social 2019
Penny Love organised the Christmas Social which was held on Thursday 12th December after the
AGM concluded. Christine Collins organised a special raffle with some super prizes and Penny ran
two quizzes. Christmas cards for members were “posted” in the club boxes. Club members
brought some lovely food to share and music was provided by Andrew Tweed. Trophies were
awarded from the Documentary Competition to Chris Cook (Graduate) and John Astin (Advanced).
The evening was very pleasant and people enjoyed chatting together until gone 10.00pm.
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The editor wishes everyone in Potters Bar
FilmMakers an enjoyable Christmas and a very
Happy New Year.
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All articles written by the editor unless credited otherwise, with grateful
thanks to all the contributors and “Roving Reporter, Penny Love

Distribution Dates for Next Newsletter.
Please send your articles or comments for inclusion
In the Spring Newsletter to:The PBFM Editor – Max Bender

bender@screaming.net
by the following dates:Last dates for Hard Copy Input to the editor Friday 13th March 2020
Last dates for Contributions by e-mail Friday 20th March 2020

E-mail and Hard Copy Distribution date Friday 27th March 2020
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