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This News Letter is different from usual as the club has been unable to meet due to 
Coronavirus restrictions and all communication and events have taken place by email or 
using Zoom. The first event was an online competition run by Staines Video Makers. 
There were eight entries in total and Potters Bar FilmMakers entered “Last Orders” by 
the “A” Team.  
 

STAINES VIDEO MAKERS 
 

47th (2020) INTER-CLUB COMPETITION for the SILVER SALVER AWARD,  

RESULTS  
 

WINNER  

BREEZE – WHAT’S THAT ABOUT?  
by Anne Massey  

for READING FILM & VIDEO MAKERS  
 

JOINT RUNNERS UP  

TURKMENISTAN – A HOLIDAY WITH A DIFFERENCE  
by PAMELA SMITH  
for EPSOM MOVIE MAKERS  

and  

IS ANYONE THERE?  
by PHILIP MORLEY  

for SURREY BORDER MOVIE MAKERS  
 
Other Films  

SWAZILAND – Geoff Foord – HARROW FILM MAKERS  
BOBBIN’ AROUND THE CHILTERNS – Steve Poole – BOURNE END FILM 

MAKERS  
LAST ORDERS – The A Team – POTTERS BAR FILMMAKERS  

ROLL YOUR OWN – Paul Welton – FINCHLEY FILM MAKERS  
SIGNING THE FRIENDSHIP AGREEMENT – Dir: Jane Oliver -ORPINGTON FILM 

& VIDEO MAKERS  
 

Judges: Robin Lambert & Fiona Leus-Lambert 

 

LAST ORDERS – The A Team – POTTERS BAR FILMMAKERS - judges’ remarks 
 
Film as gag - I enjoyed it.  
The scene was set nicely at the beginning, good images and the atmosphere of people 
enjoying a drink in the pub came across really well. The timing in telling the gag needed a 
little bit more attention. Telling a joke is all about timing and with film it is even more 
difficult. But I did laugh!  

Fiona 
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“Last Orders” (The “A” Team”) 

 

 

The film was based around a short joke in which the punchline makes the film. 
Technically it was okay, but not perfect. As a film it was lacking variation, basically two 
people talking at a bar with a couple of cutaway shots. The pictures were workmanlike 
but not outstanding and the compositions were acceptable but nothing jumped out as 
exceptional.  
The acting was a bit laboured and didn't really come across as believable. However, the 
camerawork was proficient, audio was clear and understandable and the editing was 
quite crisp.  
All in all a worthy effort but too short and lacking in content. 
 

Robin 
 

John Astin – Club equipment 
 

Our club night on Thursday 16th of April was to have been a presentation by John Astin to 
show how the projection equipment for club nights should be set up. John produced a 
one page laminated sheet showing how this is done so that all members can have this 
information in the future. 
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The night I met Douglas Fairbanks Jnr. 
In the 1980s, Thames Television worked with Kevin Brownlow and David Gill to restore 

and screen a number of silent films. There had been a renewed interest in silent films 

following their very successful TV documentary series “Hollywood”. The films included 

work by Charlie Chaplin, Buster Keaton and Harold Lloyd, “The Wind” starring Lilian Gish 

and Abel Gance’s five hour masterpiece, “Napoleon”. 

Each film had a new score composed by Carl Davis and was given a special screening at 

the Dominion in Tottenham Court Road. I went with my house mates to see “The Thief of 

Bagdad”, a 1924 American silent swashbuckler film directed by Raoul Walsh and starring 

Douglas Fairbanks. It is now considered to be his greatest film, he wrote, produced, and 

starred in it. Fairbanks' meticulous attention to detail, as well as a complex visual 

imagery, required the use of state-of-the-art special effects, featuring a magic rope, a 

flying horse, a flying carpet and full-scale palace sets. 

We sat in the balcony in the Dominion and, as the curtains opened, Douglas Fairbanks 

Jnr. strolled on to the stage to introduce his father’s film. He spoke of his pleasure at 

seeing “The Thief of Bagdad” restored and being shown to a packed house with Carl 

Davis conducting the live orchestral accompaniment. 

As the film began, we were aware of movement near us as Douglas Fairbanks Jnr. sat 

down to watch his father’s film quite close to our seats. The film had been diligently 

restored and was very exciting to watch. At the interval, Douglas Fairbanks Jnr. stood and 

chatted with us about how proud he felt that his father’s work was being shown again on 

the big screen in London. He was most charming and urbane, clearly enjoying the 

opportunity to talk about his father’s work in the movies. After he left for an interval 

drink, we sat and chatted about having met a Hollywood legend!                     Max Bender 

  

https://en.wikipedia.org/wiki/Swashbuckler_film
https://en.wikipedia.org/wiki/Raoul_Walsh
https://en.wikipedia.org/wiki/Douglas_Fairbanks
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BIAFF awards 2020 
The awards for films in this year’s competition included seven entries by members of Potters Bar 
FilmMakers. This was an impressive number of entries when you consider there were only 
fourteen entries in total from the whole North Thames Region. 

Two Stars 

“The Hobby Habit” - Christine Collins 

“Last Orders”- The “A” Team 

“Naadam” – Andrew Tweed 

Three Stars 

“The Dalmatian Recovery” – John Astin 

Four Stars 

“District 150” – John Astin 

“Land of the Thunder Dragon” – Andrew Tweed 

“London Remembers” – John Astin 

 

Zoom club meeting Thursday 28th May 2020 from 8.15pm to 9.55pm 

After two months and some practice sessions, the club held its first open meeting using 

Zoom to allow members under lockdown to meet and talk together. Each member 

present was allocated five minutes to talk about something of interest to them and then 

answer questions from the other ten members at the meeting. 

Ed Kinge began by talking about how much he enjoyed the 1968 film, “The Thomas 

Crowne Affair” starring Steve McQueen and Faye Dunaway. He had recently be 

recommended to see a remake with Pierce Brosnan but had found it disappointing 

compared to the original. The original version featured the Michel Legrand song 

“Windmills of your mind” and a quite sensual chess match! 

Andrew Tweed then described how he was making a video diary about lockdown but was 

having technical difficulties with lighting indoor and outdoor shots consistently. He is also 

wary of filming strangers and this issue was discussed by other club members. 

Christine Collins talked about a film she was making and writing the commentary for. She 

described how she uses small “in ear” headphones when editing and how one had 

snapped so she had had to buy a new pair from Amazon. Christine also reflected on the 

vibrant colours in nature this year and whether it was to do with decreased pollution or 

heightened personal awareness. 
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Potters Bar Golf Course, now closed and a lovely nature walk. Next page, “Jack’s Lake” Barnet. 

Phil Elmer described how he and his choir had become quite successful with using Zoom 

and had recorded both Handel’s “Largo” and “Climb every mountain” as a virtual choir. 

Phil showed how he had painted his own “green screen” to give different backgrounds 

and how it allowed him to “go” anywhere during lockdown, even as a pirate of Penzance! 

Leo Howard was looking forward to the heritage railways reopening again. He wants to 

visit National Trust properties and park land. He sees Oxford Street getting busier again 

and the world opening. Both Robert Ginter and Ed Kinge responded with personal 

reflections of working in the NHS at this most demanding of times. 

Robert Ginter described a visit to the west coast of the US, visiting Las Vegas and Los 

Angeles. He uses Premier software to edit films. Robert has been doing decorating and 

jobs around the house during lockdown. 

John Astin described how he has made a video diary of doing things indoors such as 

washing, ironing and cutting his hair. He also noted the colours in nature this spring, 

yellows, rusts and vivid blue skies. John described a V.E. Day street party with people 

singing in the road. Having not used the car much, John was concerned about a warning 

symbol which had come on but the AA sorted it out for him. 



Page 8 of 27 

 

Andrew Saunders told us about a YouTube channel called “Harry’s Garage”, with super 

cars, and of a road trip in the Dolomites in a Lotus Esprit rather like in the James Bond 

film “For Your Eyes Only”, along icy mountain roads. 
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Bob Chester talked about Bressingham Steam Museum and how he had watched a 

remake of “The girls of St Trinians” and been very disappointed by it. His car, a 52 year 

old Ford Corsair convertible, is now out and about again and he shops at Morrison’s. The 

lift at his flat is causing problems and may have to be replaced. 

Max Bender spoke about the history of Chickenshed Theatre and how it had begun in 

1974 in an old chicken shed on the Byng estate at Wrotham Park by Jo Collins, a 

musician, and Mary Ward, a drama teacher. It now has its own theatre in Chase Side and 

offers BTEC and BA degrees in Inclusive Theatre as well as workshop groups for both 

children and adults. Max and Helen are Duty Managers there as well as performing in the 

Community Choir and drama groups. Max is concerned about finances there due to 

lockdown and Bob asked about the quality of the café. 

 

 

Erik Jukes spoke about filming in monochrome and the Rain Dance Film Making 

Association. He watches lectures in London on Zoom. Eric described “Chekov’s Gun” rules 

for firearms on stage and how they must be used. He talked about pitching a film idea. 

 

 



Page 10 of 27 

Potters Bar FilmMakers “Film of the Year” Competition 2020 

 

From Andrew Tweed, 
 
I’m forwarding the wording of an email received today. Burnley have done us proud.   
I will now prepare for our Oscar night on Thursday 25th June via Zoom.  
Nice gesture from them to add 3 highly commended.   

 

Andrew, 

Thank you for the kind comments in your e mail. I’ve told the other judges that whilst we are 
currently the ‘Good Guys’, it may be that we shall become the ‘Bad Guys’ after our reports have 
been read! We are hoping that we might become the ‘Magnificent Four’!! 

 

We four judges have had an enjoyable time looking at the entries and the results are now 
attached. 

It was not an easy task – not because of the fact that the virus situation made us have to do it 
individually instead of sitting together – but because there are obviously some very good 
filmmakers at Potters Bar and there was such a wide and varied range of subjects covered. 

 

Included is an individual report on each entry – all 23 of them - which we hope will be helpful and 
of interest to the entrants. We have tried to produce summaries which are positive overall, but also 
indicate where ‘could do better’ might apply. The intention was to be constructive. 

 

Hopefully, you will be satisfied with our decisions. It is, of course, the privilege of entrants to 
bemoan the lack of insight by judges into the efforts (and problems) which went into the making of 
their films. People have their own opinions and tastes as to what makes a good film. As judges, we 
too are human and have our own views. We certainly did and we came to a consensus rather than 
unanimity about our choices for the awards. We enjoyed the viewings and that, of course, is the 
purpose of taking up our photographic hobby –- enjoyment. Thank you to all the entrants. 

 

As previously mentioned, we have noticed that more than half of the entries were less than 5 mins 
in length. There is, clearly, a strong interest in this time frame and members displayed talent in 
getting a message across in a compact way. We suggested that we might award special Burnley 
Film Makers certificates to some such entries which did not make it to the major awards but which 
we felt deserved some recognition. We had suggested two such certificates but the four of us came 
up with three separate nominations, so the easy way out of that was to identify three not two 
awards! These are listed on the attached Summary Sheet. In identifying them we have focused on 
humour (always difficult to get across on film), an original approach to subject matter and a more 
‘traditional’ approach. 
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These extra awards are also by way of thanking Potters Bar members for their contributions and 
reinforcing the fact that we enjoyed viewing all entries. 

 

Thank you again for inviting us to take on the task. If you have any queries or comments please do 
not hesitate to get in touch. 

 

Finally, a request. On next year's club syllabus, we would like to include an evening viewing some 
of your competition entries. In addition to viewing your films, we would like to use the evening for 
an exercise in good film making practice. (Show the films, get comments from the audience and tell 
them how we four assessed them. The nearest thing you can get to a public hanging of judges!) 

Very best wishes, 

Ron 

Norman Wisdom 

 

I was born in Union Street High Barnet, between the Catholic Church and the two shops 

by the junction of Stapylton Road but these shops disappeared long ago, one was a 

newsagent sweet shop called Bunny Rees, where my brother would buy bottles of Tizer 

with a deposit on the glass bottles. The other shop was a husband and wife grocers known 

as Franks, but was formerly owned by our neighbour who was also a Saunders. 

 

Norman Wisdom’s 2nd wife Freda, who had bright red hair, was very distinctive. She 

often passed by our house and stopped to buy groceries from Franks shop or ask to have 

them delivered on a Friday, (which was the delivery day) in a Morris mini-van. My eldest 

brother at 14 would help out for 2/6d. A late friend of mine, Bob Salter was one of ten 

children. His Father owned and ran the Salters coal yard at Kings Cross. I believe he had 

over a hundred wagons on the railway. 

 

Bob had a bread round from a bakery in Sebright Road and told me years ago the story 

that he use to deliver to Arkley where Norman was living at the time. Here’s the thing, 

when he was dropping the bread off, Norman would be standing by the front door and say 

in a posh voice “leave it on the bench there my good man” no other conversation, well 

Bob was just a delivery man! 

 

Was Norman joking or had he arrived in the world and was he now up himself? As a 

celebrity, you have to be ready and positive with the public all the time or one bad remark 

can form into gossip and people would say, “Oh, you meet a star and that’s what he’s 

like…” and then the profile builds. 

 

Andrew Saunders 
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Join Christine for 30 mins. 

It was Christine’s job to start our new format of Club evenings via Zoom. The meeting was 

well attended and after the usual ‘catch-up’ conversations, the evening got underway. 

Christine told us of her working life in and around film production. On leaving school she 

was offered a job as a ‘junior’ at the cutting rooms in Southgate of David Garner. David 

was the dubbing editor for the popular BBC TV series Armand and Michaela Denis “On 

Safari”. 

They had shot all of their footage on 16mm film and in colour. Armand Denis, who was 

based in Nairobi, Kenya, edited the films and sent the 16mm footage, together with a ¼” 

tape of his and Michaela’s commentaries, over to Southgate to be formed into a 

programme and delivered to the BBC. Generally Christine was very much the junior, 

although she was soon given opportunities to learn sound mixing techniques. She 

gradually progressed and over the years became their Dubbing Editor. 

The Denis’ were a charming couple. Armand was 6’6” and Michaela was about 5’4”and 

well known for looking glamourous, even in the ‘jungle’. Once a year, they would come to 

England and travel out to Southgate by Tube to visit the office, with Michaela greeting 

the ‘workers’ with big hugs and huge clouds of perfume!  The BBC ‘retired’ the series, 

which had made 105 half hour programmes over the years, and the office closed. 
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Even after Armand died Michaela would visit Christine and her mother in Enfield. 

Christine’s next job was with Gateway Film Productions in Palmers Green. Here, she was 

their Dubbing Editor in charge of preparing all the soundtracks for all of the companies’ 

films made for both Industry and Education. This often meant ‘laying’ the tracks and 

mixing them into one on a large machine running several reels of 16mm Magnetic sound. 

She often went on location as the Sound Recordist. Locations varied from factories, 

including a steel foundry, through to location films recreating medieval England. On large 

projects like that the budget would often stretch to having a Boom Operator in charge of 

positioning the microphone with the added bonus, for Christine, of carrying her heavy 

equipment from location to location. 

Her talk was accompanied by many pictures taken during the making of some of these 

productions. One film was about William Shakespeare’s Stagecraft and several extracts 

from the plays were shot on the stage of the Abbey Theatre in St. Albans. One actor 

involved was a young Christopher Timothy who later became well known for the TV 

series All Creatures Great and Small. 

Christine answered questions at the end of her talk. Zoom had worked well with all the 

photographs being shown in full screen. Perhaps this is the short term way forward for 

our meetings during this unusual time.                                             Christine Collins 

 



Page 14 of 27 

 

Amand and Michaela Dennis in Kenya 

 

 

Their house in Kenya 
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Michaela visiting Christine for a vegetarian lunch! 

 

Christine mixing soundtrack for films at Gateway Film Productions 
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Scene from Shakespeare film, filmed at Abbey Theatre, St. Albans 

 

 

Christine and crew on the last day at Gateway Film Productions 
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Lockdown Ramblings 
 

Penny told me recently that not many people understood what I meant by the structure 
of a film. I’d be shocked & disappointed if that were true, but for Penny and perhaps 
others, this article probably has very little structure. It’s just a collection of opinions, 
thoughts and observations. 
 
With no live sport on TV, and a plethora of stultifying gardening and cookery 
programmes, I soon took to watching items from YouTube, sometimes in 4K, on my TV 
which happily is able to link with my Virgin Media WiFi Router. 
 
I just love the Railway Cab Ride videos! What a nerdy anorak I am, you might say, and you 
might be right, but to sit with this wonderful view of the railway line ahead of you is just 
fantastic. Highlights for me are the Bergen – Oslo line (7 hours!!), one in glorious 
sunshine, the other in a near snowy white-out. The ride I’ve enjoyed the most, though, is 
a 4K ride on the Swiss BerninaBahn, a journey I’ve actually done twice myself – but not 
enjoying the driver’s eye view! It was filmed in the Spring, and is absolutely stunning – in 
my opinion probably one of the most scenically beautiful railway journeys in the world. 
 
Being diabetic, I need exercise, so I set myself a target of at least 7,500 paces a day, 
which I measure on my FitBit pedometer gadget. By walking between 45 & 60 minutes 
every day, I actually regularly reach the golden goal of 10,000 paces, and am averaging 
far more paces weekly than I did pre-lockdown. Every cloud . . . 
 
I live very near to an entrance to the Lea Valley Park, so expected to walk in there a lot, 
but I’ve found it quite busy, and so quite difficult to keep 2m apart. The fairly narrow 
bridge over the railway is a pinch-point, and I hang around until there’s no one in sight, 
then jog quickly across! I avoid the River Lea towpath – those cyclists and joggers passing 
you far too close, puffing & blowing, and not wearing masks. I’d have had to jump in the 
river to keep 2m away! And those families who seem to meet up with other families, and 
straddle the footpath in animated conversation, meaning that walkers either have to 
walk through the middle of their conversations (less than 2m distance), or do a detour off 
into the woods. So thoughtless & inconsiderate. 
 
One of the paths I take is alongside the railway line. Stanstead Express trains hurtle past, 
but as hard as I try, I can never see more than 2 or 3 people in any one 8-carriage train. 
As I write, I see from the Trainline app that the full pre-lockdown service has now been 
re-instated. 
 
But with the lovely weather for most of April & May, I was soon struck by the fantastically 
vibrant colours everywhere: the plants, the shrubbery, the blossoms, the leaves – even 
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the sky. Before long, out came the camcorder and the GoPro, and I have some lovely 
pictures, together with pieces to camera. 
A video diary would need to include coverage of all the activities I was undertaking 
indoors that I didn’t regularly do – filming myself washing clothes (I don't have a washing 
machine!), ironing, doing keep-fit exercises (no gym), and cutting my hair all became very 
enjoyable challenges! 
 
The next challenge will be what to do with all the video material, and deciding when it 
might be safe, all being well, to be able to look back on the lockdown experiences as 
definitely a thing of the past. Only then, I suppose, could I start editing the video. 
You may be wondering by now what the relevance of the photographs is. Well, they're 
pictures of a High Definition (1920 x 1080p) “Sports” camcorder, the SQ-11, a cube just 
23 cm (0.9”) square, weighing 20g. It cost – wait for it - £7.73p!!! 
 
I saw it recommended on YouTube for filming “cab rides” on a model railway, so I’m 
going to give it a go on my model railway. 
 
I have to say that if anybody needs to know how to do something, particularly with a 
product, there will almost certainly be a demo video on YouTube. It’s amazing what’s 
there. Handbooks & Manuals now seem redundant, 
 
YouTube and Railway Cab Rides – that’s more or less where I started, so perhaps this 
article has some structure after all! 

John Astin, 14/6/2020 
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The Power in my Pocket 
 
I woke up this morning, retrieved my phone that had been on charge overnight. Sent an 
email to Christine, checked the weather, looked up the number of Covid 19 deaths for 
today's diary entry, WhatsApped the family, paid the plumber, checked the headlines on 
both the BBC and The Times. Got up, put on a heart monitor and picked up my smart 
speaker to listen to a podcast whilst exercising on my bike rollers. All this I did on my new 
iPhone 11. 
 
Barbara and I then headed to Welwyn Garden City to walk the Town's  centenary circuit 
around the town, a loop of 13 miles. Out again with my phone to take over 10 minutes of 
film of our journey whilst using the phone as both our Satnav to guide us and provide a 
record of our journey. We come across an ice cream van so I use my phone again to pay. 
 
What a versatile little machine my phone is and yes you've noticed, I've not yet made an 
actual phone call. 
 
So why am I doing  a write up?  You may recall I filmed our Coast to Coast walk on my old 
iPhone 5. The results were fine and it meant I did not have to carry my camcorder 200 
miles,  but so much has changed since I bought that phone. My iPhone 11 in contrast has 
three lenses. Superwide, standard and telephoto. I'll not go into the fine details but like 
most phone cameras, even the telephoto is still wider than you would have with a 
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modern dedicated camera of almost any sort. It does of course have the usual camera-
phone features like square, 4:3 and 16:9. A self-timer, slow-mo, time-lapse, pano[vision] 
(super extra wide), but also has a portrait mode which gives depth of field and automatic 
night vision that enhances pictures taken in poor light. I can also take bursts of photos 
which allows you to filter out the shot where someone blinked. 
 
But what about the video function? Well, the results are excellent despite being limited 
in not having the features of a camcorder. I'm afraid you will see many a film from me in 
the future, either wholly  or partially, filmed on this little gadget if for no other reason 
than it's in my pocket when I need it. 
 

 
 

 
 
Andrew Tweed 
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      A FEW SNIPPETS FROM A PROGRAMME I WATCHED IN LOCK DOWN 

 

    (From Penny Love) 

 

No doubt like the rest of you I am watching a bit more TV while in the C19 virus lock 

down situation but getting fed up with repeats, of repeats, of repeats, so glad of any 

distraction, especially if to do with films. 

 

I love musicals, be they on stage or film so was pleased when I spotted, on BBC 2 (on 

Sundays), a programme called Talking Pictures, (not the TV station by the same name), 

and was some interviews and excerpts from several ‘older’ musical films and the actors in 

them, some before my time and definitely before James, Oliver and Leo’s !!!!! 

 

The first one was Fred Astaire in ‘Top Hat, White Tie and Tails’. 1935). Fantastic tap 

dancing and a ‘chorus line’ of him dancing in the background while he was centre stage. 

Unlike now, when computer generating techno can produce these effects in seconds, he 

had to be filmed many times and each one edited together to make it seem as if they were 

all him dancing at the same time. 

 

He always seemed to be in full evening dress for a lot of the films, tap dancing of course, 

and mostly with his lady partner Ginger Rogers as that is what they were famous for, their 

tap dancing routines, so the interviewer asked him that, as this occurred in the majority of 

his films if he liked being in evening dress and he said NO, he hated it!   So much for the 

image that came over to the audience!!!!! 

 

Julie Andrews in The Sound of Music. (1965). Who can ever forget the opening with her 

running up over the hill towards you singing, ‘The Hills are Alive with the Sound of 

Music’. She has the most fantastic voice. Very clear and no worry that you couldn’t hear or 

understand the words, as with so many of the programmes we see on TV now. She said 

that the opening sequence was filmed several times, with the camera man hanging out of 

the open door of a jet helicopter, as the down draft kept knocking her over!!! 

 

Rex Harrison in My Fair Lady, (1965).  This was a musical comedy-drama based on the 

stage play by George Bernard Shaw called Pygmalion. Audrey Hepburn was ‘the lady’ but 

being a musical, singing was required. However, Rex Harrison couldn’t sing so it was 

suggested that he ‘talked’ the songs and it worked perfectly. 

 

Singin’ in the Rain. (1952) was directed and choreographed by Gene Kelly and Stanley 

Donen. It starred Gene Kelly and 19 year old Debbie Reynolds, who, incidentally, had no 

training as a dancer. Ask anyone who has seen, or remembers the film, what comes to 

mind and I am sure they couldn’t tell you what the film was about but would say Gene 

Kelly singing and dancing in pouring rain and getting soaking wet. I saw it as a stage show 

at the Cliffs Pavilion theatre in Westcliff a few years ago and we wondered how they 

would manage when it came to the rain sequence. They must have had gutters of some sort 

round the stage as ‘the rain’ real water, absolutely poured down but none of it over spilled 

into the audience. 
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Barbra Streisand has been in many films including Funny Girl (1968), vaguely based on 

the life of Fanny Brice,  Hello Dolly (1969), directed by Gene Kelly, and two drama’s, 

Doctor Zhivago (1966) and Yentil (1984). She asked the interviewer if she should be 

classed as an actress or a singer, in the film Funny Girl as she did more singing than 

acting. He didn’t give an answer. 

 

Judy Garland. (born June 10 1922, died June 22 1969), real name Frances Ethel Lewitta 

Gumm, had so many problems in her life that it is no wonder that she eventually 

committed suicide as could not deal with life any longer.  Such a shame as she was a very 

talented actress, singer and dancer and was most famous for her role as the little girl 

Dorothy in The Wizard of Oz.  

 

She had drug and alcohol addiction,s and a weight problem, to add to all the other 

difficulties in her life. For the film ‘Summer Stock’ (1950), she had put so much weight 

on that everyone was concerned, and it ‘interfered’ with the part she was to play, so she 

went away and lost 20 lbs, and in the scene where she sings ‘Get Happy’, people thought it 

must have been from an unseen earlier film as they hardly recognised her as she was now 

so slim. 

 

She came to London to make a film called ‘I Could Go On Singing. (1963), and Dirk 

Bogarde met her at the airport, which he never did for anyone else ever, as he thought so 

highly of her.  

 

Just a few bits of probably useless information but was a very interesting programme. 

Several other films and interviews were shown but the above stood out. 

 

If you want to know more about any of the films, or people, I have mentioned, then you 

only have to google them and up pops all the details including clips from the films.  

 

And to finish on a cheerful note, what is my own favourite musical film… 

 

How can it be any other than ‘Oliver’ (1968).  Based on the story of Oliver Twist by 

Charles Dickens. The music was written by Lionel Bart and John Reed. Ron Moody was 

perfect as the choice for Fagin and Oliver Reed as the villain Bill Sykes with his lovely, 

covered in scars, dog Bulls Eye. Oliver was played by Mark Lester and Jack Wild played 

the Artful Dodger. Shani Wallace took the part of Nancy and Carol Reed directed the film. 
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Some black and white production photos taken during the making of “Oliver” 
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Film of the Year 2020 

This year’s Film of the Year Competition was organised by Andrew Tweed. Fifteen club members 
attended the Zoom presentation on Thursday 25th June. Andrew was able to get the trophies and 
certificates ready for “virtual” presentation. Each of the twenty-three films entered was given 
feedback by the judges and Andrew noted that they seemed to prefer longer films with less stills 
included. The evening opened with a compilation film made by Andrew Tweed and featuring short 
clips from all the films entered this year. This will be put on to YouTube. Following that, the “Film 
Maker of the Year” was awarded to John Astin. 

    Film Maker of the Year 2019-20    

          

 Name Open Record Documentary Variable Holiday Total   

          

1 John Astin 20 20 20 20 20 100   

 
2 Max Bender 10 10 14 12 14 60   

 
2 

 
Andrew 
Tweed 12  16 16 16 60   

 
4 

 
Andrew 
Saunders  14 12 8 12 46   

 
5 Ed Kinge 14 12  10  36   

 
6 

 
Christine 
Collins 16   14  30   

 
7 Eric Jukes  16    16   

 
8 

 
James 
Englefield  10    10   

 
8 Chris Cook   10   10   

          

          

Highest score gets 20, 2nd highest 16, There after 14,12,10,8,6,4,2. All films from 10th position 
down get 1 point. 
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PBFM Film of the Year 2020 

Films Submitted 

 

Graduate Category:                            No films entered. 

 

Advanced Category: 

 

Eric Jukes:  Worm Song    1m 45s 

 

John Astin:  London Remembers  9m 40s          1st FOY & Best Camerawork 

District 150    9m 26s 

The Dalmatian Recovery  9m 33s 2nd  

 

Christine Collins: A Moment in Time  5m 50s 

The Way We Were  3m 23s 

 

Ed Kinge:  Spinning a Yarn   4m 35s Best Editing 

I'm Walkin'    1m 45s Highly Commended 

 

Andrew Tweed: Naadam    10m 32s Best Sound 

Renovation   10m 47s 3rd 

Service of Remembrance  6m 02s  

Coast to Coast   10m 14s 

 

Andrew Saunders The Driver’s Seat  3m 50s 

Tay Tay Falls  2m 30s     

North Bay Railway  4m 47s   

 

Max Bender: The Choice    3m 27s 

James Snorkelling   0m 59s 

As the Sun Sets   0m 57s 

Country Gardens   2m 12s 

Beth Chatto Garden   4m 03s Highly Commended 

Liverpool Old & New  2m 37s 

Dolphin Search   3m 14s 

 

The A Team: Last Orders    2m 06s Highly Commended 

 

Total Running Time  1hr 54m 14s 

 

 

Judges:   Burnley Film Makers 

c/o Ron Harrison 

 

After some comments and questions, a vote of thanks was given to Andrew Tweed 

for organising and presenting the evening. 
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All articles written by the editor unless credited otherwise, with grateful 
thanks to all the contributors and “Roving Reporter” Penny Love, who 

also proof reads each edition. 
 

Distribution Dates for Next Newsletter 
 

Please send your articles or comments for inclusion 

In the Autumn Newsletter to:- 

The PBFM Editor – Max Bender 

 

 

 

bender@screaming.net  

by the following dates:- 
 

Last dates for Hard Copy Input to the editor 2nd October 2020 
 

Last dates for Contributions by e-mail 9th October 2020 
 

(WORD documents, font 14, with JPEG photographs separately) 
 

E-mail and Hard Copy Distribution date 16th October 2020 
 
 
 


	Affiliated Member

