The Video Club for East Herts.
http://www.pottersbarfilmmakers.co.uk

Spring Newsletter 2020
Affiliated Member

The Film & Video Institute
North Thames Region

Page 1 of 21

Films from other video makers
On Thursday 9th January, Potters Bar FilmMakers held its first meeting of 2020. Eric Jukes
led the evening with a Show Reel from Coast Video Club, who have now sadly disbanded.
We watched nine short films from them; “Discussion Time!”, “Nut Mouse”, “Whitley Bay
Carnival”, “Durham Cathedral”, “The Jehovah Witness”, “Fun Run in Sixty Seconds”,
“Yellow train”, “Autumn at Wallington” and “The New Loo” and had a brief discussion
about the videos before our break for tea, coffee or ice cream.

After the break, we watched a film made in Enfield called “Who killed Brown Owl?” It6
was unusual because it was filmed in one continuous take using a camera on a crane to
pan across several scenes of live action and set to “Fantasia on a theme by Thomas Tallis”
by Ralph Vaughan Williams. Filmed over the course of one afternoon in 2003, it featured
a volunteer cast of almost 100 residents of the London Borough of Enfield and was the
first in the “CIVIC LIFE” series of films. Christine Collins saw the filming set up on the day.
“Who killed Brown Owl?” won the Best British Short Film Award at the 58th Edinburgh
International Film Festival.
https://vimeo.com/27147738
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Variable Subject Film Competition – “Old and New”
This year’s Variable Subject Film Competition was held on Thursday 23rd January 2020 on
the theme of “Old and New” and there were 7 entries. The first was a Graduate entry by
Chris Cook, “A2D“ during which he explained how to convert analogue videos to digital
format and how to clean up any visual or sound problems using Adobe Audition software.
Members felt it was hard to follow as the film ran out of sync with the sound and it
scored 53%, (unfortunately below the 60% mark required by competition rules to win)
The second film was “Renovation” by Andrew Tweed which showed how his Cuffley
home was redesigned, partially demolished and reconstructed over the course of a year.
It was felt to have good use of music, a nice variety of shots and was well edited,
although his narration sounded a little “flat”. It came 2nd in the Advanced category with
81%. The next film was “Liverpool Old and New” by Max Bender which looked at the
regeneration of the waterfront, and the Liver Building in particular, which was set to
music by the Beatles. It was commented that it had smooth pans and tilts although the
music was a little loud during the narrations. The film came 4th with 69%.

After that, Andrew Saunders entered “The Belfast Waterfront”, it showed a variety of
items of interest including a commemoration of writer CS Lewis, a giant ceramic fish
sculpture and the SS Nomadic using captions to describe what we were seeing. The
members found it interesting but felt that it stopped, rather than ended, and the film
came 6th with 60%. Following that, Christine Collins showed “The Way We Were”. It was a
family photo montage using the Barbara Streisand performance of the song to show her
family as social history. The film gained 71% and came 3rd in the competition.
Ed Kinge’s entry was a 30 second film, “Old and New”, of him holding the fingers of his
four week old Great, Great Niece, Daisy May. Members thought it was charming and it
gained 5th place with 66%. The final entry was John Astin’s “Lea Valley U3A Promo”. The
film showed many of the activities within the organisation, which has been running for 25
years, and is keen to increase the number of men taking part. The film used a variety of
voices and AKM copyright free music. Members felt it was very interesting and well shot
with interesting interviews. The film was chosen as the competition’s winner with 85%.
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“Thunderbirds”- films by Gerry Anderson MBE
Gerry Anderson was a film maker who developed a system of using puppets to create
“Supermarionation” a high quality children’s adventure programmes for ITV. He worked
from the 1960’s to create series such as “Fireball XL5” and “Stingray” but his greatest TV
success was “Thunderbirds” in which International Rescue, run by the Tracy family, used
high tech rescue machines to save lives. The voice of the oldest son, Scott Tracy, was
provided by Canadian actor Shane Rimmer who lived in Potters Bar. Lady Penelope, with
her pink Rolls Royce, voiced by Sylvia Anderson, and “Parker” her chauffeur, voiced by
David Graham, along with “Brains” the Thunderbird designer, all became iconic
characters.
Music was specially composed by Barry Gray and the high quality special effects for the
thirty two 50 minute episodes were produced by people such as Derek Meddings, who
went on to work on Stanley Kubrick’s “2001 A Space Odyssey” and the “Superman” films.
The series became so famous that merchandise such as Tracy Island became the number
one Christmas toy for many thousands of children.
Two feature films using puppets and intricate model sets were made, “Thunderbirds are
Go” and “Thunderbird 6”, but neither did well at the box office. In the 1990s, the original
series was reshown on TV for a new generation of children to enjoy with their parents. A
live action “Thunderbirds” film was produced in 2004 but without input from Gerry
Anderson and it was not commercially successful.
Gerry died in 2012 and his son Jamie is continuing Gerry’s work and legacy from the
many different series he created, both prior to and after “Thunderbirds”. A new CGI
version, “Thunderbirds are Go” began in 2015 with David Graham, now in his 90s,
continuing to voice the character of Parker to the present day. I had the opportunity to
meet Gerry after an illustrated talk he gave at The Alban Arena in St Albans Arena during
the early 1990s and thank him for the joy his work had brought to my childhood. My own
children have also loved the adventures he created, he was a most imaginative and
talented film maker.
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Green Screen 2, with Andrew Tweed
On Thursday 6th February 2020, Andrew Tweed led a second workshop on using green
screen in film making. A number of scene locations were pre filmed and members were
invited to write and present “reports” on them as TV presenters. The evening began with
Andrew putting the green screen on the front wall and lighting it using two red head
lights, donated to the club by Geoff Glover, as evenly as possible. Andrew then asked club
members to volunteer for both technical and performance roles during the evening.

Bob Chester became the news reader, Ed Kinge was the beach reporter and Max Bender
reported from Trafalgar Square. Christine Collins directed, Leo Howard was cameraman
and Chris Cook did sound while Andrew Tweed operated the laptop software. Jill Hellary
and another guest also attended. Filming took a while as club members became familiar
with the skills they needed to perform and film in front of the screen while watching the
background on a monitor. By the end of the evening, the “studio” take was completed
and two of the three “outside broadcasts”. We realised that we needed to have learnt
our lines, or have them written up out of camera shot, on a flip chart, or use an autocue
monitor, but the potential for using the green screen to make an amusing short “news”
film was clear! https://www.youtube.com/watch?v=CBwI65JzSvo&feature=youtu.be
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20.02.2020 JOHN ASTIN’S “FONTS” EVENING
FROM YOUR ROVING REPORTER
An interactive evening with lots of questions from John to us, not only about various Fonts
that are about and can be used, but also gave us his ideas on titles. Below is a selection of
some of the Q &A.
He said he had been to see the film ‘Cats’ but noted that there were no titles. (I had also
seen the film but hadn’t noticed that). Just for information, no one that I have spoken to
have agreed with the critics that it was a dreadful film. I saw the show in London many
years ago and love the music, personal choice of course…………………………..
Question. Why do we have/need a title?
Answer... You know what the film is about and possibly where it was filmed if it is a
holiday film. John likes to put a sort of sub title to his films as a brief description of the
place if it’s a holiday or documentary film as he feels it gives it structure.
Question...Quite often, when Ed reads out the title of a film in a competition, when it’s on
the screen the actual title is different.
Answer….Make sure you give the same title that you have on the film.
Questions...Why have ‘The End’ at the end of a film?
Answers...John said it confirms that the film has ended but several members said that
theirs have a natural ending, with a fade or credits, and if end music used, providing that it
ends at the same time as the film, then the ending of that shows that it is the end of the
film.
John said that this not always so as sometimes the film fades to black and you think the
film has finished but a few seconds later there are a few more scenes (one of the Pirates of
the Caribbean films was like this and the people who had left the cinema when it faded out
missed the most important part as it gave/led into the reason for the next one in the series).
Question...Titles over scenes from the film not always visible.
Answer… Be careful with the colours of the words as can get ‘lost’ if not bright enough to
be seen or similar colour to the background scene. Use black outlines for white wording
and/or another colour that makes it show up. No need to use ‘fancy’ lettering as may not
add anything to the film, think carefully before you decide what to use.
John showed several clips from professional films as examples and members gave their
opinions if the ones used were what they would have used.
His final piece of advice was...There are no rules, just do/use what you think is, and looks,
right/best but make sure they are visible and easy to read. There used to be a rule that said
that you should be able to read the words on the screen twice and this usually works.
Everyone agreed that some TV titles and credit lists go by so quickly and are so tiny,
especially if a text shown on a mobile phone, that you have no chance of reading them.
(Article written in Times New Roman font)
Page 6 of 21

“Cats”, did the critics get it wrong?
“Cats” is a 2019 musical fantasy film based on the stage musical of the same name by
Andrew Lloyd Webber, which in turn was based on the poetry collection Old Possum's
Book of Practical Cats (1939) by T. S. Eliot. The film is directed by Tom Hooper (in his
second feature musical following “Les Misérables” in 2012) and features an ensemble
cast, including James Corden, Judi Dench, Jason Derulo, Idris Elba, Jennifer Hudson, Ian
McKellen, Taylor Swift, Rebel Wilson, and Francesca Hayward. The film tells the story of
a group of Jellical cats, one of whom will be reborn that night, as they perform their songs
and dances around the streets and buildings of London.

The critics universally panned the film with vitriolic reviews that I rarely remember being
applied to a musical before. The CGI cat bodies were improved soon after the film was
released as Universal films attempted to cut the large losses the film was making.
I have seen the stage show of “Cats” on a number of occasions so was very curious to see
why the critics so disliked the film version. I saw the movie at the Wyllyotts and
thoroughly enjoyed it. The musical numbers and dance were excellent and performed with
style and quality by the celebrity cast. I particularly enjoyed James Cordon as the rotund
Bustopher Jones and Jennifer Hudson sang “Memory” with a huge emotional punch. The
movie was true to the original stage production while further developing the story and
characters. Everyone I have met who has seen the film version enjoyed it, so it would
seem that the critics maybe don’t always get it right! Have a look at the film trailer and see
what you think…
https://www.youtube.com/watch?v=gq50F-IDXDc
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Dates for your diary

In July 2020, the estate of Christiane Kubrick, the artist and wife of the late film director
Stanley Kubrick, will be open for the Annual Childwickbury Arts Festival. There will be a
large variety of different arts and crafts stalls along with live music and refreshments on
sale.
The estate is between St Albans and Harpenden (Harpenden Rd, St Albans AL3 6JU) and I
have been several times in the past and very much enjoyed the day. It will be open from
10.00am - 6.00pm and tickets cost £8 on the gate with plenty of free parking on site.
Andrew Saunders suggested a meet up there for club members on Saturday 4th July.

Potters Bar FilmMakers 70th year celebration
This year is the 70th anniversary of the start of the club now known as Potters Bar
FilmMakers. The celebration for this will take place either during the rescheduled “Film of
the Year” evening in the summer or during the Christmas Social on Thursday 10th
December 2020 at Wyllyotts.
There will be the opportunity to see one of the first films the club made and learn about
the history and people who have made us a premier amateur movie making group. More
news about this to follow.
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‘Why Have I This Habit?’ or How Did I Get Myself Into This?
Christine Collins
How did I get myself into this? Well, it’s all my granddad’s fault really. As you
may have seen from my film The Hobby Habit, he was a great one, for hobbies.
He would start one get all the gear then after a while he’d start another, fishing,
painting, photography… At one time, in the late 20’s/ early 30’s he was very keen
on movie making, just of the family. Sadly this was well before I came on the
scene by which time he was into model trains!! And he had given some distant
relative all the films!!! But I like to feel that it’s ‘in my genes’ so to speak.
My first interest was aroused by being given a sort of handheld, battery lit ‘film
projector’. It was a strange thing which, as far as I can recall, was a sort of square
box with narrow sides. You passed a loop of film, which I think just had still
pictures on it, around the edge of the box, and pushed it around and over a lens
back lit with a small bulb. It managed to project a small picture on the wall! (light
output low!) Anyway I found it different & exciting.
From quite a young age I did still photography, until the time came to leave school
and I was faced with getting a job. I didn’t want to end up in a boring job in
Insurance or a Bank, so perhaps something in photography would be more
exciting….. I had a friend also called Christine (poor thing) who lived not far from
me, whose father had ‘something to do with TV’ and the On Safari wildlife
programmes of Armand and Michaela Denis. Their films were very popular at the
same time as those of David Attenborough and Peter Scott. The ‘studio’ was in
Southgate….just up the road!! They were looking for a ‘junior’ & invited me to
come along to see if I liked it and, well….I was hooked from then on!
What they did at Southgate was to ‘assemble’ and add the sound track and supply
prints (copies) of the On Safari programmes to the BBC. Armand Denis edited the
films himself in Nairobi on the Master 16mm film!! (which you really shouldn’t do!),
send them over to us together with a ¼” tape with the commentary recorded by
him plus certain bits allocated to Michaela! We would then get titles made and
shot, choose music, mix it and the commentary, with sound effects which had
either been supplied by Armand (mainly birds, water & jeep!…) or obtained, or
created, by us. Then a black & white copy was made, (the films were shown in
B&W even though they were all shot in colour …remember this was a long time
ago!!), and presented to the BBC in time for transmission.
I, of course, spent a lot of my time in the early days sweeping the floor and making
cups of tea but soon was called upon to help with the dubbing process. Gradually
I learnt all the processes including how to dismantle a 16mm projector for
cleaning!
It was exciting and interesting and twice a year Armand & Michaela would come to
UK and visit us in Southgate. They used to stay at a large Hotel in Piccadilly but
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kept a lot of ‘London’ clothes in a room at Southgate. If Michaela didn’t come out
to the office with Armand we would often have to help him search for that Dior
evening bag she wanted or those black evening socks he needed for that
reception, and disguise them in a paper bag for him to travel on the Tube!!.
Occasionally they were accompanied by small animals acquired by them which
could cause havoc around the office and I once arrived for work to find a large
hand written notice outside the door saying ‘HE’S OUT!’ which referred to a small
animal called a kinkajou which was particularly boisterous which Armand used to
let run around the office early in the morning!!.
Being around film all day made me want to make films too. So I bought a std.
8mm Admira fixed focus film camera (if you want a close-up, move closer!) and a
Eumig projector and off I went. I joined Potters Bar Cine Society, only because I
had been born in PB and didn’t want to join Planet Film Society in Palmers Green.
At PB. I extended my interest and became one of the projection team for PB’s
annual Public Show under the guidance of Bernard Ashby, who was a stickler for
accurate timings. This has stood me in good stead over the years with other
projection projects. Bernard was involved with the IAC and provided projection
teams for LIAFF (London International Amateur Film Festival), as BIAFF was
called then, and I was seconded to one of the teams. I also became a BIAFF
judge.
When A&M Denis retired I joined Gateway Film Productions in Palmers Green
(again not far from my home). There I was their ‘Dubbing Editor’ in charge of the
production of all their sound tracks. At one time they had 3 directors producing
many films each throughout the year. It took on average 2 weeks to produce a
finished sound track for a 25mins, 16mm film, so the department was busy.
Gateway didn’t always use cameras that filmed sound ‘in sync’ when filming, so
the majority of the films in those days had to have a manufactured sound track.
The films varied from education films to charity films, industrial films and films for
various religious organisations around the world, not like On Safari at all! My work
involved recording sound on location (not overseas, sadly), recording V/O
(commentaries) by the likes of Michael Aspel or other mildly famous actors that
worked this lucrative market, choosing music and sound effects (again often
having to manufacture them!). Productions on 16mm film involved ‘laying’ and
editing the separate tracks against the film (rather like we do now on our computer
editing systems but using the actual film) and then finally mixing together all the
tracks into the finished thing. Gradually Gateway moved into video & AV
production.
In my hobby, I progressed over the years from Std. 8mm to Super 8mm. then into
video with Hi8 and MDV and eventually into digital. I edited the early videos on the
wonderful Pinnacle Liquid Edition but now have Pinnacle Studio 19 on my laptop.
Of course making your own films means doing all the jobs yourself not just
specialising as I had done at work.
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And that’s it really …as Armand used to say in his commentaries, “you already
know the end of the story…”
I realise that I have been lucky to have had a really happy and interesting working
life, I’ve worked with lots of very nice people. Film people, professional or
amateur, are creative, relaxed and love a laugh & a joke but are always committed
to the production. I’ve been on location in lots of places and met many interesting
and famous people. In the film industry no two days are alike and that’s how I like
it!
Thank you, Granddad!

Armand & Michaela Denis

Armand ‘editing’

‘Laying’ sound tracks against the picture
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Location recording

Location recording

The “A” Team film making

Using Hi 8mm video camera
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The “A” Team presents…

The club night on Thursday 5th March was presented by Christine and Penny. In 2011, Ed
Kinge suggested a session where club members grouped together to make films. John
Parkes, John and Margaret Farrer, Christine, Penny, Kim and Gill and Angela Stroud
worked together as the “A” Team. In their first film called “The Bermuda Woods
Mystery”, Heather Hawkes also took part, along with Margaret and Kim, in a film
featuring a mobile phone, filmed on location at Whitewebbs Park and edited by the
group at Kim and Gill’s house.
The next film came out of a brainstorming session from which Christine did a shooting
script for a film titled “Moving On”. Ryan Bembridge joined the team for this film and
acted as a young man who found a missing ring which reunited his “miserable old git”
Grandad (Kim) with his first love, played by Margaret Farrer. For this film, a boom was
used with a radio microphone attached to enhance the sound on location. Again, the film
was edited by the group, the Panasonic camera’s colour balance seemed to change
during filming so both pictures and sound quality had to be adjusted during editing. Using
headphones helped to ensure consistent sound quality during filming.
The “A” team’s third film, “One Night Only”, won the Stratford Short Film Competition
and received an engraved award for comedy at the IAC AGM weekend. It was made using
one camera with several “takes” made from different camera angles and edited together,
with chuckles and lots of cake! Cakes were also provided for the evening club night
interval and much appreciated.
The “A” Team films are very popular at outside film shows, and has given an opportunity
for experienced film makers to work with newcomers. The group then made two short
films, “It’s a small thing” (a marriage guidance comedy) and “Going down” (a prison
story). Next came “Death Wish”, partly filmed in a church graveyard, which ends on a
most effective look from Gill in a freeze frame.
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“Close Call” was the first film that Max was involved in and was unusual because the
camera was entirely hand held and went under the name of “Alpha Productions”. Since
2011, the “A” Team have made eleven films and two of them are awaiting editing so
there will be further “A” Team films to come during 2020.
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The North Thames Region Knock Out Competition
Potters Bar FilmMakers entry and running order is as follows:“District 150”

by John Astin

9.5 minutes

“A Moment in Time” by Christine Collins
“Spinning a Yarn” by Ed Kinge
“Last Orders”

by The “A” Team

5.5 minutes

6 minutes
2.5 minutes

The programme has to be 30 minutes maximum length and of up to five films. The most
entertaining programme is judged to have won. The competition will be held on line,
NOT at Northaw Village Hall, on 26th April 2020 which has been cancelled due to current
public health concerns.
Bob Chester

Sonny

Penny’s cat Sonny likes to take a relaxed view of life, we would all feel better for that just
at the moment!
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Holiday Film Competition Thursday 19th March 2020
As all club meetings for the spring have been suspended due to the coronavirus, it was agreed that
Andrew Tweed would organize and run an “on line” version of the Holiday Film Competition so
that the results could be included in “Film of the Year” awards. Each member was eligible to vote
using an email scoring sheet that had to be returned by Sunday 21 st March.
The four films entered were;
“Dolphin Search” by Max Bender 3:14 a Gran Canaria trip to view bottle nosed dolphins at sea.

“Coast to Coast” by Andrew Tweed 10:09 a walk from Cumbria across to Robin Hood Bay.
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“The Dalmatian Recovery” by John Astin 9:33 a tour of Split, Mostar and Dubrovnik.

“Tay Tay Falls” by Andrew Saunders 2:30, a very wet visit to the Philippines beauty spot.

T

The results were,
1st place – “Dalmatian Recovery” – 78 points
2nd place – “Coast to Coast” – 75 points
3rd place – “Dolphin Search” – 63 points
4th place – “Tay Tay Falls” - 62 points
Nine members judged on line. This now completes the “Film of the Year” Competition for
2019/2020 and all entries selected by their film makers from the five annual competitions will now
be sent to be judged independently.
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John Farrer
We are sad to report that John Farrer died on 24th March 2020 after being unwell for
some time and recently spending several weeks in hospital.
A FEW WORDS ABOUT JOHN FROM PENNY
Such sad news to hear that John Farrer will not be with us anymore and I told Margaret,
on your behalf, how sorry we were when she rang me. Daphne Brown brought them both
along one club night and they, and we, never looked back, as the saying goes.
John was such an enthusiastic person and always put much more than 100% into
anything he did for the club. He joined the committee and did a brilliant job as
Publications Officer with his ideas, he even managed to talk the Tesco Store in Potters
Bar into letting us have an exhibition/stand in their foyer!!!!! He also had the publicity
‘roll up/down’ stand made for displays when we were at various outside events such as
the PB stand at the carnival, our public shows, and when we filmed at the Cuffley Day
event as well as the T shirts with PBFM embroidered on them.
John was also a fantastic ‘props’ maker and The ‘A’ Team had the benefit of his skills in
many of our films. The reception area for our film’ One Night Only’ meant he and
Margaret moving furniture round in their home so that the back of the side board looked
like the reception desk and the room at the back like an hotel office. In fact, it looked
more like a hotel reception than some of the ones he had researched as the possible
location!!!!!
John was also on the NTR IAC council for a few years and ran the 100 club before he
handed it over to Bob when he began finding the journey to meetings getting to be too
much. At that time they were held in Woodford Green so came from Hitchin to me, then
we went on to pick Christine up in Enfield, but the journey home, especially in winter,
was just too far late at night as we didn’t finish until about 10pm.
Margaret and John held one of the clubs summer teas at their home one year and they
had both gone to a lot of trouble with it all, a small marquee put up and their little
summer house all put to good use with Margaret making loads of tea and coffee, to help
lubricate our throats with all the chatting that went on.
Margaret and John did a really good job of hiding it when his memory loss started and
probably most of you didn’t notice, but thanks to Margaret taking over the driving they
were still able to join us all on most Thursdays.
Sadly John’s health had deteriorated a lot over the last few months and he was in a lot of
pain, mainly in his back despite various treatments, for almost all the time but, thanks to
Margaret’s tremendous skills in looking after him, we probably saw more of both of them
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than we would have expected if we had known about a lot of how he was behind the
scenes when he was at home.
The club will miss him greatly, as will The ‘A’ Team of course, and I think Leo’s words say
it all…..
‘Hello Penny, very sad news to hear about John Farrer. He was a very nice chap. He will be
very much missed by everyone’. Leo.
Our thoughts are with Margaret and their family at this very sad time.
The photo was taken by Bob Chester on 7/8/2016 at a film club garden party.
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PBFM Film of the Year 2020
Andrew Tweed

The 2020 Film of the Year is underway. 23 entries have been received out of a possible 34
films made and shown by Club Members in the last 12 months. 34, is this a record for the
club? I don’t know but it is certainly a notable achievement.
Burnley Film Makers are judging the event. Check out their website
https://www.burnleyfilmmakers.org/. You will see they are an active club so we have
trusted the judging into safe hands.
Entries closed at 7:00 pm on Thursday 19th March 2020 and have all been downloaded in
my computer and exported in a consistent file format to a USB stick. The agreed format
with Burnley was AVCHD which they have confirmed from a short file I had previously
sent, play without issues.
Sadly, there were no Graduate entries. This is a shame as there were films eligible. Films
entered in the Advanced Category are listed below: Good luck to all that contributed.
Eric Jukes:
John Astin:

Worm Song
London Remembers
District 150
The Dalmatian Recovery
Christine Collins: A Moment In Time
The Way We Were
Ed Kinge:
Spinning a Yarn
I'm Walkin'
Andrew Tweed:
Naadam
Renovation
Service of Remembrance
Coast to Coast
Andrew Saunders The Driver’s Seat
Tay Tay Falls
North Bay Railway
Max Bender:
The Choice
James Snorkelling
As the Sun Sets
Country Gardens
Beth Chatto Garden
Liverpool Old & New
Dolphin Search
The “A” Team:
Last Orders
Total Running Time

1m 45s
9m 40s
9m 26s
9m 33s
5m 50s
3m 23s
4m 35s
1m 45s
10m 32s
10m 47s
6m 02s
10m 14s
3m 50s
2m 30s
4m 47s
3m 27s
0m 59s
0m 57s
2m 12s
4m 03s
2m 37s
3m 14s
2m 06s

1hr 54m 14s
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All articles written by the editor unless credited otherwise, with grateful
thanks to all the contributors and “Roving Reporter”, Penny Love

Distribution Dates for Next Newsletter.
Please send your articles or comments for inclusion
In the Summer Newsletter to:The PBFM Editor – Max Bender

bender@screaming.net
by the following dates:Last dates for Hard Copy Input to the editor 12th June 2020
Last dates for Contributions by e-mail 19th June 2020
(WORD documents, with JPEG photographs separately)
E-mail and Hard Copy Distribution date 29th June 2020

Page 21 of 21

