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Christmas Social 2018
On Thursday 13th December, over twenty club members and partners had an enjoyable
evening at the Christmas Social. There was a large table of food and drinks to share and
the evening began with the presentation of the Advanced trophies for the Documentary
Competition to Christine Collins and John Astin. Ron Jones rang to wish us an enjoyable
evening and we wished Marie and Ron a very loud “Happy Christmas and a Happy New
Year” by phone.
Edward Catton Orr and his partner Rosie joined us for the evening. John was Master of
Ceremonies for the evening and introduced the music quiz run by Brian Palmer and a fun
“Sock Quiz” organised by Penny Love. Christine Collins and Bob Chester ran a very
successful auction for two cinema tickets kindly donated by the Wyllyotts and some other
mystery prizes. Christmas cards were shared among members and the evening was a very
successful and enjoyable “get together” to end 2018.
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Notice board

A new feature for the News Letter. If you have a
question or idea about film making, whether it be
creative or technical, share it and we can help
each other achieve even more, working together.

Mermaid film evening
On Thursday 10th January 2019, Andrew Saunders led the first meeting of the New Year
with a selection of short and one minute films that were entered in the Institute of Amateur
Cinematographers (IAC) “Mermaid” and “Mini Mermaid” Competitions. Films came from
different regions of the UK and we watched a selection of entries.
“A Public Information film” was an animated reminder to correctly use apostrophes.
“Places Please” a film about the perils of amateur dramatics. “Paperman” was an excellent
animated film with a funny ending which was very well edited. “Afternoon tea” a well filmed
but rather sad reminder of loneliness among the elderly made by Bourne End Film
Makers. Cavendish village in south Suffolk was a “Sentimental Journey” for its maker who
had spent a very happy childhood living there. Two films used high quality special effects,
“I don’t like yachts” and “May the Farce…”“. “Meditations of a lighthouse” was another
visually attractive animated film and “Happy Ending” was the A-team’s entry this year.

The evening was well attended
and was an opportunity to
compare the sound reproduction
of a new lightweight speaker with
our current heavy model.
Unfortunately, John William
Waterhouse’s “Mermaid” did not
come along to listen too…
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“Dr Who” on the big screen
I have been a huge fan of the television series “Dr Who” since it began in 1963 with
William Hartnell taking the role of the first Doctor, travelling the universe in the Tardis, a
space and time machine disguised as a blue Police telephone box. Episode 5 “The Dead
Planet” first introduced the now iconic villains, the Daleks, devised by Terry Nation and
“Dr Who” continues to be a highly successful BBC production in 2019/20 with Jodie
Whittaker as the thirteenth actor to regenerate as the Doctor. The New Year’s Day
episode was Jodie’s first meeting with a Dalek.
Like some other successful television series, there have been film versions created for the
big screen. The films took two stories from the early television series, recast them and
made some changes to the characters. “Dr. Who and the Daleks”, based on “The Dead
Planet” was made in 1965, directed by Gordon Flemyng and written by Milton Subotsky,
and it starred Peter Cushing as Dr. Who, Roberta Tovey as Susan, Jennie Linden as
Barbara, and Roy Castle as Ian.
It was followed by “Daleks' Invasion Earth 2150 A.D.” (1966) featuring Cushing with Jill
Curzon as Louise and Bernard Cribbins as Tom Campbell and included Ray Brooks, Sheila
Steafel, Phillip Madoc and veteran voice artist David Graham as the Daleks. Cushing was
unwell during shooting and so his role was reduced. The second film did not do so well at
the Box Office and a third film based on the episodes “The Chase” was never made.
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The Making of “The Little Black Book”

By Christine Collins
You know how it is? You think ...”that would make a good documentary film.” You get
excited about the prospect of filming and editing and all those things that go into the film
making process......Well that’s how it was when I thought of telling the story of the Little
Black Book.
Then it dawned on me that I hadn’t much material...and how was I going to illustrate that
point....and how am I going to start the film in the first place?!
Just to remind you of the basis of the film: my Great Grandfather had performed plays for
local audiences in North London where he lived. All the performances, over eleven years,
were noted down by him in a little black book which is the only possession of his that
survived.
The only material I had was the book and two old pictures of him. And that’s it!
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This was obviously going to need a great deal of research, a prospect that I dreaded as I
like my films to be almost ‘instant’! This was really going to be like being given a slightly
damp sponge and squeezing it very very hard for every drop of water!
Firstly I carefully read the notes that he had written in the book, listing the plays
performed, the dates, venues and sometimes the reactions to them. I then had to try to
glean as much information as I could from these. I downloaded as much material as I
could: present locations of some of the venues mentioned, although many couldn’t be
identified: any pictures that might give a feeling of Victorian times, audiences, old street
lamps...anything. Naturally the internet came into its own being a great source of
information.
I had great assistance from my Local Studies Unit who were so helpful in finding old
illustrated books as well as old copies of the local paper, The Enfield Observer. I found
reports of the performances which were a great help and would add another layer to the
film. I had the initial thought of having a ‘newspaper reporter-type voice’ reading the
write-ups but discarded that. I did, however, decide that I would have the ‘voice’ of my
Grt.Grandfather reading some of the extracts from the little book. I needed anything to
build up the film and make it as varied as possible.
In finding the newspaper reports I discovered the connection with the Church of England
Temperance Society.....now what’s that all about I thought? Another layer had been
added.
I searched the web for any material to do with the plays mentioned in the book but could
only locate a few. I was lucky to find 2 or 3 of the scripts, but often just the front covers. I
had decided that to add to the variety of the content I could perhaps have spoken
extracts from one or two plays. I went through what parts of the scripts I had but most
were too complicated to edit down to a small audio excerpt. I eventually found one
which called for a male & female voice.
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I asked Kim & Gill Harrold if they would do it and they agreed. They came over to me and
they did a fine job of ‘performing’ the excerpt. I also used Kim as the voice of my Great
Grandfather. He also provided his ‘writing hand’ supposedly writing the notes in the little
book. This all gave colour and layers and more importantly, images, to the film.
On searching the web for material about any of the plays mentioned in the book, I found
a poster and performance stills from 2007 for the play Black Eyed Susan. These were
from the Theatre Royal Bury St. Edmunds. I wanted to use them but felt that I should ask
the Theatre’s permission first. I emailed a ‘contact’ from their website, explaining my
idea and that I was amateur....IAC.....etc.etc. I had a very nice email back giving
permission. I had told them that, naturally, I would give them credit at the end and they
suggested suitable words.

The Local Studies Unit were helpful in telling me where one of the larger local venues,
The Bycullah Atheneaum, had been located and found some history and pictures of it
that I could use. They also told me of a mosaic depicting the Hall made by the local
Enfield Art Start Project. I went along to Enfield Chase Railway Station and filmed the
mosaic where it had been mounted in the wall.
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The other large venue mentioned was Lancaster Hall. Enfield Local Studies didn’t know
where it was or had been but a strange twist led me to it. I had been reviewing some old
pictures of Enfield I have, to see if they would be useful. One was of a crowd of people
including my grandparents about to embark on a coach or charabanc as it was called in
1920, when the picture was taken. Obviously the picture was too late a date to be useful
in the film but it had been taken in front of a building which I suddenly noticed had a
name over the doorway of....yes, Lancaster Hall. I knew immediately where this building
was as it’s still standing today and so another layer was added to the film.
Now for the script: How to start? Well, I find the best way is to start fairly simply.....grab
the audience’s attention with, perhaps, something they can relate to. Again I was faced
with the lack of images to illustrate anything I decided to say! I filmed a box with lots of
old ‘stuff’ in....that was fine.....but the problem was that this couldn’t be stretched
enough to cover the opening words and introduction. No!.....there was nothing for it, I
would have to do a ‘to-camera’ intro myself! Oh! What a ghastly thought! I tried to think
of another way of doing it but couldn’t. So, there was nothing to be done, I had to grasp
the nettle and do it!
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Now comes the problem of where do you film it? Do you sit or stand in the room? Will
the scene be lit by daylight or artificial light? I did a few experiments...and I looked
terrible in all of them!!! Of course I was going to have to film myself, myself!! This was an
added complication. Anyway I settled on a chair and background. I pulled the chair away
from the wall a bit...which was better. The chair had a lamp behind it which was good for
back illumination of the shoulders and hair.
Now for the front illumination! I didn’t want to use a big professional light that I have as
this would probably be too overpowering mixed with the softer domestic lights. So I used
a table lamp standing on the floor in front of me. I also put on the middle light of the
room which added a bit. The floor lamp actually gave a spot of light in each eye, which
was good....
Now, the sound... I used my Sennheiser ‘rifle’ mic on a small table tripod. I stood it on a
table facing and almost level with me. As you can see it was all very ‘Heath Robinson’,
but it worked. The mic was about 18-24 inches away from my mouth. I needed to
remember this for when I came to record the bulk of the voice-over, as I needed it to
sound the same as the ‘live’ stuff.
Right, all set....camera on tripod, lined up with chair, let’s get started! When I was seated
I turned the camera screen to point at me so that I could not only see the scene but it
helped me to talk to the camera, as I was actually talking to myself!!!
Of course nothing goes easily. I sat down, looked at the screen....hmmmm, I was a bit low
in frame. Jump up, go to camera and try to adjust picture without me in the scene!! Sit
down again....hmmm, not quite right!!! Up again...and so on!
Right off we go. I was very hard on myself and wouldn’t suffer any fluffs or imperfections
and so was continually jumping up to playback the last scene, followed by retakes.
There was not just the intro to do, there was the end as well. I also shot the ‘over the
shoulder’ shots of looking at the book. This actually was quite difficult to do as I couldn’t
now see the camera screen as it was behind me! I then filmed all the pages of the little
book on a suitable background although they had to be propped open as the book kept
closing.
A couple of days later I felt that it needed a piece halfway through. So recreated the
lighting, changed the angle of the camera, wore the same blouse and filmed the extra ‘tocamera’ piece!

Page 10 of 21

I wrote a script to incorporate all the information I had found and using all the images I
had gleaned. Later this had to be rearranged to make for a better flow. I used the rifle
mic to record the V/O placed at the same distance from me as it had been for filming but
with added ‘soft’ material close to it as my room can be a bit echoey, which is acceptable
for the footage to camera but not for a voice-over.
So, at last, I had all the material, together with Kim & Gill’s stuff and was ready for
editing. I picked out several pieces of music of the period as these were going to be
important for helping the audience put themselves in ‘the time’. I laid down the first intro
to camera, cut to the box of ‘stuff’ plus the little black book, added the title caption and
the title music and we were off!
Many hours and frustrations later it was finished! Why do we do it?
‘Cos we LOVE it!
Christine Collins

THE VARIABLE SUBJECT “PASTIMES” COMPETITION
24TH JANUARY 2019
Another fantastic amount of entries for a competition. We really are getting back into the
swing of making films again, brilliant. Eight this time and a very varied lot I must say with
plenty of ‘possible’ films for Christine’s list to choose from for the public show this year,
and its only January !!!!!!
The first to ‘hit the screen’ was by MAX and called BOUNCE. We saw two lads on a
trampoline showing off their skills and obviously enjoying themselves going by the antics
they got up to. Lots of jumping up and down, falling over, rolling about and generally
having a good time. I doubt I had that amount of energy when I was their age !!!!!
Second was another film by MAX and this time called WHOOSH ! Was this going to be
the same two lads but on a slide this time I wondered? No, but lots of snow and people
skiing. Some had problems getting their skis on, but nice big close ups of their boots and
ski connections. The background music was ‘The Final Countdown’ and very suitable.
The ski lift seats came by and could be a bit tricky to get on, but once settled we had
lovely views from the person’s camera which must have been at about their waist level.
Seeing the trees in the distance made you realise just how big an area it was but must have
been amazing to ski down the slopes, again we had film taken by the ‘skier’. Pity we
didn’t see the face of the person until almost the last shot, Was it Max ? (No, it was Jannes
and the camera was securely attached to his ski helmet!)
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ANDREW TWEED entered 4K ‘ANDLES. (but we weren’t sure as the title for the
judging sheet was first given as 4K ‘angles).
This showed the skills of Andrew when making a new handle for Barbara’s favourite hand
fork. He used a piece of very old, very hard, wood and having fitted it into the lathe he
used the various carving tools to shape it while explaining what he was doing.
Unfortunately, one bit of the explanation was overwhelmed by the sound of the lathe but
we got the general idea by what we saw. Without doubt it wasn’t as easy as it looked and
required a lot of specialised tuition and skill, but the shape was perfect and once the
varnish had been put on, and fitted to the prongs of the fork, it looked loads better than the
original. Lots of nice big close-ups and the sweeping the saw dust up at the end finished
the film perfectly.
ALIVE WITH MICE by ERIC was not good to watch if you have a phobia about mice. I
had seen this film before Eric was a PBFM member and I enjoyed it just as much this
time. He breeds pedigree mice of all colours and types and explained how he enters them
in competitions. The judges are very meticulous with their examinations of the mice and
marks could be lost for such things as their toe nails not being the right colour that that
breed should have. I personally was concerned that the little creatures didn’t seem to do
much in their lives as their boxes appeared to be very small, (but what do I know about it
all and it’s nothing to do with the film), If Eric lived next door to me my mogs would
have been round there picking the shed door locks !!!!!!!!!!!!!!!!!
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PASTIMES from ED KINGE showed some of the things that his Grandchildren do in
their spare time, (what spare time???). It was a very enjoyable film and well made without
being too long by dwelling on one child or pastime. We saw clips of the girls dancing,
skating, singing, trampolining, and ended with a lovely sequence of one Grand Daughter
in Australia, having been taught by professional circus trainers, performing on a huge
hoop and moving like a trapeze artist. Most unusual and entertaining. Ed said he hadn’t
made it for general viewing but that’s why his films, unless made specially for a particular
theme or competition, always have a personal feel about them.
HOBBY HABIT by CHRISTINE was about how her Granddad had lots of interests over
the years. A photo of him, in the fashion worn by chaps of that time, including the
traditional flat cap, standing outside his shop in North London, set the scene. At one time
he had an interest in fishing so decided to also sell some of the tackle in the shop. He then
went on to getting to know about exotic birds, again selling some in/from the shop, and
various interests in-between before ending with it being a newsagents. He even had a
small cinema to show films too, (was this how Christine became interested in filming? ). A
very interesting man with fingers in lots of interesting pies.
TYPE 25 from ANDREW SAUNDERS started with Andrew walking along a deserted
beach beside the sea rolling in and was about one of the World War II concrete military
‘pillboxes’ still standing on the Essex coast. They were built during the war as look out
posts, were hexagonal and as the areas they were built in were very flat they were perfect
to be able to spot any likely enemy action, which was a very serious threat to England.
Very few are left now and this one was empty of course but by Andrew peering in through
one of the viewing slots, gave an idea of how they were used. The final shot was a surprise
as was taken from a camera on a drone but not Andrew’s, he ‘borrowed’ a friends footage
but was a good finish to the film.
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DIGITISING CINE FILM by ERIC I thought was going to be about how he actually did
the work, but instead he showed some clips from very old cine film he had come across
and transferred as well as some of his own that looked to be of family. One was a film
made in 1939 and others he had bought but didn’t know who the people were, possibly
taken in France and Scotland. Interesting to see the footage and how well it had been
preserved but several people remarked that the title was a bit misleading as they had
assumed the same as me. Eric had to leave before the comments so couldn’t answer our
many questions.
Another very interesting evening with such a variety of subjects. If you have any ideas for
subjects for the ‘Variable Subject’ competition then please tell any of the committee and
we can add it to our list when dealing with the programme for next time.
PENNY LOVE
Competition Results
Winner - Christine Collins - The Hobby Habit - 84%
2 - Ed Kinge - Pastimes - 70%
3 - Andrew Tweed - 4K'andles -69%
4 - Andrew Saunders - Type 25 -68%
5 - Eric Jukes - Alive With Mice - 67%
6 - Eric Jukes - Digitizing Cine Film - 65%
7- Max Bender - Whoosh - 53%
8 - Max Bender - Bounce - 52%
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Tom Way, Fine Art Wildlife Photographer
On Thursday 7th February, Tom Way came to talk to the club about his seven years’ work
as a fine art photographer. He leads photographic safaris in Africa which accounts for
10% of Tom’s business, 80% comes from sale of prints to private individuals and 10%
from talks to clubs and other organisations.

Tom specialises in nature photography of big mammals. He will spend around five weeks
to obtain a high quality shot for his sale portfolio. Tom uses two identical digital cameras
and a variety of lenses. He often employs a very shallow depth of field with a focus point
on the eyes of the animal so they are sharply in focus. Tom takes particular care with the
lighting in his photographs to produce close up images with character.

He normally uses a tripod and shoots from very low down, looking up at the subject. His
photographs are proportioned in thirds and he takes both colour and black and white
photographs. Tom gets as close as possible to his subjects and, on one occasion, an
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elephant sneezed on him! He prefers to use regular guides on his solo photographic
expeditions and has worked in several places in Africa and in India too.

Because Tom enters both national and international photographic competitions, he
never “Photoshop’s” his work but does add a watermark on to pictures on his internet
catalogue to help protect his copyright. His recommendation to all photographers is to be
very selective and discerning until the shot is exactly what you desire it to look like.

Page 16 of 21

An evening with John Astin
The club night on Thursday 21st February was hosted by John Astin and he talked about
making films for other people and for money. He began by showing a clip of the original
version of “Not New and Not a River”, made 21 years ago on VHS format and explained
that he did two edits, one of 23 minutes for the enthusiasts and a shorter one of 14 minutes
for general interest and eventually sold about 50 copies.
The next film John spoke about was “A park for all seasons” about Lea Valley Park, of
interest to ornithologists, again two edits of different lengths were made and many copies
were sold through a shop. John also made a film about healthy living for a Hatfield doctor
based at Wrafton Home Surgery.
A major project was a video of Hertford including historic Hertford Station and the
Catholic Church which was produced in three different length versions and many copies
were produced and sold. Over a number of years John has produced films of Christmas
productions at St Nicholas School using two cameras to ensure good sound quality and
add variety to the shots. He showed an excerpt from “Christingle” to illustrate how it was
edited using footage from both cameras.
John is a member of Lea Valley U3A and produced an advertising film for them showing
the wide variety of activities they offer and also a humorous “East End Wedding” using
music including “The Lambeth Walk” which he showed.
John regularly makes promotional videos on behalf of Potters Bar FilmMakers for the
Hodges Company based in Potters Bar and he showed two or three of the more recent
productions, edited according to owner Stan Hodges’ wishes.

The evening closed with a “banned” short film about forgetfulness in older age featuring
Ron and Marie Jones which has not been shown in competitions.
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“The Favourite”, “Colette” and “Mary Queen of Scots”
Helen and I saw three very different films at the Wyllyotts this week but they had a lot in
common, all historical, all rated 15, all with impressive costume and makeup design and
all with women taking the leading roles.
“The Favourite”, set in early 18th-century England, the story examines the relationship
between two cousins, Sarah Churchill, Duchess of Marlborough and Abigail Masham,
Baroness Masham, vying to be court favourites of Queen Anne. It stars Olivia Colman,
Emma Stone, Rachel Weisz and was filmed locally at Hatfield House in Hertfordshire, and
at Hampton Court Palace in Hampton Court, Surrey. Olivia Coleman won an Oscar for her
role but the performances of the other two were equally powerful. While only partly
historically accurate, it was well worth seeing but was quite “earthy” in parts and used
“fisheye” lenses for filming interiors, which I found somewhat disconcerting to watch.
“Colette” is set nearly two hundred years later in Paris and is based upon the life of the
French novelist Colette. It stars Keira Knightley, Dominic West, Eleanor Tomlinson, and
Denise Gough. Colette is married to Willy, her older husband and writes novels which he
publishes in his own name. The story traces the discovery of her own role in life as a
writer and a woman in new relationships. Visually, the cinematography is stunning from
beginning to end with some of the locations shot in Hungary.

Finally back to 1569 for “Mary Queen of Scots” The film stars Saoirse Ronan as Mary,
Queen of Scots and Margot Robbie as her cousin Queen Elizabeth I, and chronicles the
court intrigue and the conflict between their two countries up until Mary is beheaded. It
is only partly historically accurate as the meeting between the Queens did not actually
take place as shown, but the scene was a “tour de force” for both actresses. It was an
absorbing film to watch and had the feeling of “Game of Thrones” at times but it is a little
over long, as are both the other two films.
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Member’s unseen videos
On Thursday 7th March a club night was held for members to bring along videos not
previously seen or entered into club competitions. Ed Kinge began with some short
sections of footage made with his family in New South Wales. Next Andrew Tweed
showed video clips made with his family in the United Arab Emirates. Thirdly Eric Jukes
showed some extracts from a project to collect oral histories undertaken by Enfield Video
Makers.
Bob Chester showed an amusing short film made around Arundel Castle, a location
where no actual internal filming was allowed! Phil Elmer then showed a film of the
difficulties he encountered attempting to record his grandchildren narrate a soundtrack
to “My first seaside holiday” from the point of view of his one and a half year old
grandson. We then watched the finished film and noted that Christopher was now 17!
Max Bender showed two one minute films, “Snorkelling” using a GoPro style of camera
called “Apeman” underwater and “As night falls”, Stromboli volcano erupting off Sicily.

The next film was a short comedy by Andrew Tweed of a party game to see who could
empty a box of tissues the quickest. Following that, he showed a short extract of his
granddaughter Ava singing in her school nativity play.
Eric showed some unedited footage of an interview with a Suffolk man about the witches
of Lowestoft. The next film was a short group comedy by Bob, Ed, Marie and Ron called
“Getting ahead” and filmed upstairs at Wyllyotts. Andrew Saunders showed an extract
from a University of Hertfordshire production of “Macbeth” that his daughter had links
with and we discussed the location filming involved. Finally, Phil showed “The alternative
Happy Wanderer”, an instructional video for the dance routine used in the original film.
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THANKS FOR AN EXCELLENT THURSDAY EVENING
When you see ‘Member’s Videos’ in the programme do you think to yourself, ‘Oh no, not
another evening of watching half-finished films or material that the maker has taken while
wherever but doesn’t know what to do with? (We have tuition evenings for helping with
these of course).
Well, on Thursday 7th March, we had a real treat as none of the films we saw were
anything like what we were expecting. All of them short, or excerpts, and held our interest
with such a variety of subjects,
Max has already written a report but I would just like to say thanks to everyone who
brought along their film which included, Kangaroos caught very early one morning in
Australia by Ed, a comical film from Bob about Arundel Castle, underwater filming, a
brilliant game for parties involving boxes of tissues from Andrew Tweed, (don’t ask who
did the clearing up!!), and who can ever forget Phil’s one demonstrating how his friend
should act in his film, “Happy Wanderer”.
Those of you not able to be there missed a treat, so thanks again to everyone who brought
their films along.
PENNY LOVE
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On Thursday 23rd January 2020, the club will be holding its “Variable Subject”
film competition. The theme will be “Old and New”, this gives film makers lots
of time to think about and create films to enter in the competition next year.

All articles written by the editor unless credited otherwise, with
grateful thanks to all the contributors

Distribution Dates for Next Newsletter.
Please send your articles or comments for inclusion
In the Summer Newsletter to:The PBFM Editor – Max Bender

bender@screaming.net
by the following dates:Last dates for Hard Copy Input to the editor 14th June 2019
Last dates for Contributions by e-mail 21st June 2019
E-mail and Hard Copy Distribution date 28th June 2019
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