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A Very Nostalgic Evening 
 
On our first meeting of 2015 a programme of some of the Old Club Films shown. These films were made  as Club 

productions for the Set Themes of the IAC Annual Triangle competition spanning the years from 1992 until 2006  

This proved to be a very entertaining evening, showing how the film making had improved over this time, with the 

help of the modern cameras and editing equipment. 

The Films were on many various formats that had been in use at that time. These had all been copied on to DVD by 

Christine Collins for the evenings show. 

 

l  Board Meetings (1992) Made on film With Wilf Aston, Fred Musk, John Parkes, 

Christine Collins, Bob Chester, Helen Smeal , Marjorie Musk, the Bowyers 

This film was made for the Triangle Competition Set Theme which was “THE END2. 

In this film Wilf Aston was carrying a Sandwich Board with the Slogan upon it saying “The End is Nigh” 

and every time he passed someone a disaster happened. 

 

2.  Bolt from the Loo (1993)  Hi8 video Starring: Tony Loader, Penny Love. 

This Video was made for the Triangle competition “The Open Door” This was an amusing comedy about 

an outside Loo door with a dodgy fastener that kept swinging open and a henpecked Husband who was 

asked to fix it, inadvertently makes a temporary repair which locks his wife inside. 

 

3  Set Up (1994)  Made for Triangle theme: 'Every Little Helps’ With Club Members 

 

 

4.  Through the Lens (1995)  Made for Triangle theme 'Ready When You Are’  By Club Members 

 

5.  What a Crazy Game (1996)  Made for Triangle theme ‘These Foolish Things' With Tony 

Loader & Penny Love 

 

6.  Card Trick (1999) Made for Triangle theme  “The Card” With Dennis & Hazel O'Brien , Penny Love, 

Angela Stroud & John Astin. This was a spoof video about a Fortune teller who was working a Scam on 

her customers. 

 

7.  Timeline (2000) Made for Triangle theme “Time” With Charles Wilkinson & Penny Love. 

This was a delightful comedy which was a parody on the automatic telephone answering machine 

that was just coming into being. It concerned a frustrated member of the public trying to contact the 

Government Bomb disposal department after discovering an unexploded bomb in his garden. 

 

8. Luck of the Draw (2001) 5' Made for Triangle theme 'Big Break' With Tony & Richard Loader & Penny 

Love 

 

9.  The Writings on the Wall (2002) 8' Made for Triangle theme 'Red Herring'. With Daphne Brown, Angela 

Stroud, John Parkes & Jenny Lee. This Video had an air of authenticity as it was filmed in a Church and 

the actor had an air of believability to them as they were well casted. I that the cameo of the Church cleaner 

came of well. The story developed with an air of plausibility as strange marks appeared on the church wall. 

The Obvious reason for the marks came as a surprise when it was revealed to have been caused by two 

schoolboys playing football in the church. 

 

10.  Recycle Revolution (2003) ' With Tony Loader, Penny Love, Bob Chester & Peter Briggs.  

Made for Triangle theme “Revolution” This was a very good comedy which was well acted and was based 

on the confusion caused by the Councils efforts to start the population the recycle their rubbish. 

 

11.  Peaceful End.(2006)  (A Triangle Production) Made for Triangle theme 'Through the Window' Starring 

Marie Jones & Angela Stroud. This video has been shown to a very wide audience by the “Two Johns” 

who have put on many film shows for numerous Clubs in the area. It has always prompted an enthusiastic 

response and a deal of laughter at the final Punch line this well acted and edited movie. 
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Fancy yourself as the next Spielberg or Scorsese? 

It's easier than ever to make a film – new technologies have brought costs down, while the internet's made 

it possible to track down like-minded film-makers instead of toiling away on your own. 

Making a film is divided into three stages – pre-production (scripting, and planning), production 

(shooting the film) and post-production (editing, grading and visual effects).  

What you do before the camera starts rolling is as important as what you do on the day. Script and 

storyboard your film, make sure you've budgeted for all your needs and get copyright clearances for 

visuals and music – otherwise you might not be able to show your film in festivals or get distribution. 

Probably the most important part of the process is writing the script – you can take the best actors and the 

most expensive kit, and still make a bad film if the script isn't up to scratch. It's also the cheapest part to 

fix, so take your time over it. 

"A common mistake is being over-ambitious; we have seen first time film makers trying to shoot 20-30 

minute dramas far too early.  Shoot something simple." 

The mistakes made tended to be trying to cram a narrative for a 2-hour feature into a ten minute film. The 

best shorts tend to be more like poetry versus the novelistic qualities of a feature. You can be elliptical 

and allusive - let the audience fill in the gaps." 

Draw up a list of available locations (home, workplace, etc) and write around them. Even mundane 

locations can be made interesting with a clever script. 

 

Make a list of the resources you have available to you and work out what sort of story you can tell with 

them. Got access to an unusual location or prop? Make it the centrepiece of your film. 

 

 

A message from Bob 
 

As many of you know I suffered a Heart Attack just before Xmas. 
First I would like to thank all of you who contacted me with offers of help. 
Secondly, I would like to tell you that I had no pain or any of the other symptoms 
normally associated with attacks. The only thing I had was profuse sweating and 
a clammy feeling by those who touched me. (Note well for future reference) 
Trying to get hold of a Doctor on a Friday afternoon was a waste of time so I 
dialled 999.  
Despite the current publicity, the Ambulance arrived within a few minutes and I 
was at the Royal Free Hospital (Hon Treas. likes anything Free) on the operating 
table within 45 minutes of my call. Time was of the essence as I later discovered I 
had a 100% blocked artery. 
So if in doubt dial 999. 

Bob Chester.Bob Chester.Bob Chester.Bob Chester. 
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AMATEUR Cinematographer’s RECORDING LICENCE 

 

There Is no need to worry about Copyright when using tracks from commercial 
recordings in your movies if you obtain a recording licence from the IAC for the 
small annual sum of £5.13 INC. VAT. This licence is available to IAC members only. 
The conditions of the licence are listed below. 

 

 

(Issued by the Institute of Amateur Cinematographers Limited for and on behalf of Mechanica1-

Copyright Protection Society Limited acting as Agents for the copyright owners) 

 

In consideration of the payment of the Fee the Licensee is granted a non-exclusive Licence to record 

Musical Works, owned by Members of Mechanical-Copyright Protection Society Limited, which have 

previously been released on gramophone records or tapes, on condition that the recordings so made are 

privately used only 

 

a) For exhibition in private or at an Amateur Cine or Photographic Club premises to friends and 

relations where admittance is free or on a charge made for Club funds. 

 

b) For public exhibition promoted for raising of funds for bona fide charitable causes. 

 

c) For not more than two public exhibitions held annually other than and in addition to the afore-

mentioned (a) and (b). 

 

d) At annual amateur Cine or Photographic Festivals attended by competitors and friends only. 

 

e) By Judges in amateur Cine or Photographic Competitions. 

 

Supplementary Information 

 

The recordings may be made on Tape or Sound Track in association with moving pictures and/or with 

slides or film strips. 

You may not 

(a) use the recordings for any other purpose than that allowed above without applying for an 

extension to the licence. 

 

(b) Perform or broadcast the musical works in public without the consent of the owner of the 

performing right (usually The Performing Right Society Ltd. of 29/33 Berners Street, London 

WlP 4AA). 

 

A Licence issued in the name of a Club shall not be deemed to cover recordings made by individual 

members of the Club for their personal film sound tracks or slide sequences. 

 

The Licence does not include the right to use a gramophone record or tape as the source from which the 

music work is reproduced. Permission to do this must be obtained from the record manufacturer. 

 

No details of what is recorded will be needed by the Society unless an extension to the licence is required 

for other uses. A record should nevertheless be kept of the titles, composers, publishers and durations of 

the musical works, together with the make and number of any gramophone record from which the 

recording is taken. 
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Way to Do It. 
 

Our Second programme of the New Year, We were treated to a showing of some of the award winning 

movies from the 2014 International Amateur Film Festival (BIAFF) presented by Christine Collins. 

It proved to be a very entertaining programme beginning with a very imaginative unusual and imaginative 

animation movie which won the award for “Best Animation”.  

This was made by Fabian Grodde and entitled “Crossover”. This was a fascinating movie abut the 

struggle of a Creepy Crawly Bug the mount an un-scalable wall to get to the other side. It was full of 

drama and realism and imagination. To further enhance the images it was accompanied by a very 

atmospheric sound track and in my opinion it was no wonder that it won the award for best animation. 

 

The second Video was the winning for The Best Comedy” it was entitled 

“SOUL MATRIX” produced by Pork Chop Pictures. It was a simple story of 

a young lad going to work in an office and on his way he comes across 

several situations that although would have been quite natural, the acting on 

the part of the main character made them very funny. When he finally gets to 

his decks he sees a young girl and he begins to fanaticize about her. There 

was no dialogue throughout the whole of the movie, which was carried forward by the excellent acting. 

 

The next Movie to be seen, was another story film without dialogue and the story was carried forward by 

excellent acting and direction. Again this was a simple story of a young boy’s 

embracement at having to wear glasses when trying to impress a girl friend. It had 

a marvellous punch line at the end this entry won the award for the “Best Use of 

Sound”.  

It was entitled “Shame and Glasses” and was produced by Alessandro Riconda 

 

The Next Video was a Four Star Award Video entitled “VINCENT” It was a video to the Record of 

“Starry, Starry Night” sung by Don McLean. A song about Vincent Van Gough the the very imaginative 

pictures that accompanied the music fitted perfectly and told the story of Vincent Van Gough’s Life. 
 

Now followed another Four Star Award Video entitled “The Contract” by 

 Ken Wilson. This was a Spoof Story video about a Hit Man. It was well acted and 

the unbelievable story was well told, but after seeing the previous videos this was 

much in line with the type of story videos produced by the average video Clubs. 

 

“The Boot” by Robert Lorrimer was the next screened. It was a simple video portraying one man’s 

telephone call to the supplier of a boot complaining about the service he had received. 

 

The Video that followed was a Thriller made by Nuneaton Movie Makers called “Revolution” This was 

really an exercise in lighting as the whole movie consisted of the CU of the victims being threatened by a 

revolver in at close quarters, his face lit in low key lighting for dramatic effect. 

 

Next came another 4 star award made by Chris Eden-Green called “Line Side”. It was a comedy/drama 

set in the 1970 period about a photographer who had obsession about photographing trains. The 

Enthusiastic attempts to capture a photograph an film followed by the dramatic ending was well staged 

and directed  

 

The last video shown  was “Korky   A life in film” this was various shots of a pet cat edited to fit the 

Commentary that was written in a similar fashion to that of  Life Stories of famous film stars as  seen on 

TV. 

 
It proved to be a very entertaining evening and one I am sure that everyone present enjoyed. 
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A Spectacular Evening. 
 
On Thursday 5th February we held our annual   Variable Competition. Many of our 

member’s imagination were fired by the subject this year's subject which was “Movement”. The 
videos they produced covered a surprising range of subjects each suited the theme. Seven 
members of the Club produced entries for this subject and they did so with imagination and 
enthusiasm. This was a great effort; it is doubtful if any other Clubs in the region would have 
had so many members submitting videos in a similar competition, 

There were two graduate entries one coming from our newest member Dominic Lobo, 
the other by Andrew Saunders. and five entries by members who had submitted winning videos 
in previous competitions in this category. 

The First to be screened was Andrew Saunders entry entitled “Kempton”. From its title I 
was expecting to see some footage at Kempton Race Course as that would have suited the 
Subject, but no. It was shot at a water pumping station at Kempton. And after a slow start it was 
full of motion with great close ups of the moving parts of the huge machinery. I particularly like 
the little episode with the little girl who was obviously fascinated by the massive pumps taking 
great interest in the explanation that was being given to her by one of the engineers. It was a 
pity that the commentary was drowned out by the noise of the machinery, as had there had 
been an explanation of the workings of the plant it would have made a fascinating documentary. 

The Second graduate video by Dominic Lobo was next. This was entitled “Sweet Mary” 
and was a very imaginative video, that was edited and cut to music  There were a number of 
unrelated images some in slow motion and some speeded up designed to fit the tempo of the 
musical accompaniment. This proved to be the more popular of the two graduate entries and 
was awarded the Graduate trophy 

We now moved on to the Advanced members submissions, beginning with John Parkes 
entry “Bittern Thro Cuffley”, from the title I imagine that everyone knew what that were in for, as 
we all are aware of John’s interest in Steam trains. Sure enough it proves to be just what the 
title implied.  A Steam train on its return from York speeding through Cuffley Station.  

Next came “The Sound of Movement” by Ed Kinge. This was a very imaginative entry 
and well up to the standard that we have come to expect from Ed. with his thoughtful and 
imaginative approach, impeccably sharp images and pure clear sound. This was a delightful 
.entry, well suited to the theme. I particularly like the way the swing metallic balls were edited to 
make perfect the opening and closing sequences and the way the shots were arranged 
according to their subject matter. Proving that a lot of thought had gone into the editing of this 
video. 

“Hamburg’s Wonderland” by John Astin was next. This of course had all the hallmarks of 
John’s videos. With his interesting commentary and wonderfully observed shots of model 
transport in various cities of the world. The model making was fantastic and the realism of the 
surrounding scenery with its minute detail was amazing. This exhibition was huge spreading 
over four floors of a previous ware house. How John was able to cram some much interesting 
footage into this video in the short time he was there was amazing. 

Andrew Tweed’s entry was simply called “Movement” and was a “selfy” of himself getting 
kitted up to go for a bike ride to nowhere on a rolling road. 

Finally “Moving Poppies” by Ian Luetchford, was a record of the removal of the Poppy 
Field that had been erected in the moat around the Tower of London to commemorate the fallen 
in Wold War 1. The Tele Photo Shots were held very steadily and the subject was well covered 
the musical accompaniment was just right. And it made a very good record of an occasion that 
hopefully will never have to be repeated. 
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ODD ODE   ODD ODE   ODDODD ODE   ODD ODE   ODDODD ODE   ODD ODE   ODDODD ODE   ODD ODE   ODD ODE ODE ODE ODE    
By PENNY LOVEBy PENNY LOVEBy PENNY LOVEBy PENNY LOVE    

 

‘MOVEMENT’ was the theme this time 

So lots of subjects for this rhyme 

Seven entries came along 

We were sorry when they were all gone. 

 

ANDREW SAUNDERS first on screen 

Along to KEMPTON he had been 

But not to the races as we all thought 

But a film about engines he had brought. 

 

Kempton Steam Museum we saw 

Extremely tall from ceiling to floor 

Pistons pumping and lots of steam  

The paintwork in a bright shiny green. 

 

SWEET MARY next from DOMINIC LOBO 

At great speed the pictures did show 

Just what can be done if you think? 

Outside the box and over the brink 

 

Computerised coloured flashing lights 

Cars and seagulls, plus a cow on the right 

Especially composed music worked just fine 

Congrats on winning an award first time. 

 

BITERN THRU’ CUFFLEY next from JP 

He’s a train buff as you can see 

He couldn’t resist filming this special train 

On its last but one journey before a good clean 

 

It travelled up to York and back 

Speeding along the railway track 

Slow motion he’s used to give a good view 

As Cuffley station it passed through. 

 

THE SOUND OF MOVEMENT then hit the screen 

To a lot of effort ED KINGE had been 

To our attention he always brings 

So many everyday unnoticed things 

Clicking chrome balls and a roundabout 

Lots of things we don’t think about 

A whistling kettle, a running tap 

And a candlestick telephone, well fancy that. 

HAMBERGS WUNDERLAND from JOHN ASTIN 

Something different this time from him 

On a trip to Germany he had been 

Showing us film of some things he’d seen 

 

Fantastic models of boats and planes 

Needless to say there were also trains 

Controlled by sixty four efficient computers 

Which would no doubt be appreciated by 

London commuters. 

 

MOVEMENT then from ANDREW TWEED 

Travelling along at very great speed 

But never leaving his starting place 

However much he changed the pace 

 

A bright red outfit and dazzling white socks 

Though to a destination he never got 

For he was riding a static bike 

On rollers, just as good as a very long hike. 

 

IAN LUETCHFORD’S was last on screen 

To somewhere special he had been 

MOVING POPPIES he had gone to see 

They were something special to you and me. 

 

The ceramic Poppies at the Tower of London 

Packed up carefully to be posted on 

After being in a magnificent display 

For this years anniversary of Remembrance Day. 
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Variable Competition (Movement) 

Results 
 

Variable Subject Appeal 

30% 

Photo 

20% 

Sound 

20% 

Edit 

20% 

Titling 

10% 

Total 

!00% 

Position 

100% 

FOY 

Points 

Andrew Saunders 

Kempton 

15.47 11.65 9.128 8.82 5.18 50.50 G2  

Demonic Lobo 

Sweet Mary 

19.35 13.35 13.35 12.88 7.12 66.11 G1  

John Parkes 

Bittern thro’ Cuffley 

16.5 11.83 11.00 19.33 6.78 56.44 A5  

Ed Kinge 

The Sound of Movement 

20.65 16.29 15.47 15.12 7.76 75.29 A2  

John Astin 

Hamburg Wunderland 

23.41 17.06 16.53 16.47 7.88 81.35 A1  

Andrew Tweed 

Movement 

20.35 15.94 14.45

7 

15.24 6..53 72.53 A3  

Ian Luetchford 

Moving Poppies 

19.88 14.29 14.53 13..53 6.71 68.94 A4  

 

 

 

 

Film Maker of the Year 2014/2015 
 

 

Maker & Title 

 

Open 

Film to a 

 Record 

 

Documentary 

Set 

Theme 

 

Holiday 

 

Totals 

 

Position 

John Astin 20  16 20  56 1st. 

Ed Kinge 16 20  16  52 2nd 

Andrew Tweed   20 14  34 3rd 

Andrew Saunders   14 6  20 4th 

Phil Elmer 16     16 5th= 

Christine Collins  16    16 5th= 

Edward Catton-Orr  14    14 7th 

Ian Luetchford    12  12 8th 

Dominic Lobo    10  10 9th 

John Parkes    8  8  
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Come Fly With Me 

 

That great Frank Sinatra standard could have been the introductory music to Simon 

Beer's talk on the 19th February about UAVs or drones as they are more commonly 

known.  

Simon told us how in 2012 

during a helicopter flight with 

Edward over the Grand 

Canyon, he met a pioneer in 

unmanned aerial vehicle 

filming who was building a 

prototype machine, and how 

this started what has now 

become a passion for him  

Simon got involved in 

prototype building himself 

back in the UK and we saw 

photographs and video of 

those early machines and 

what they could do, which was 

impressive. However in just 

three years the technology has 

advanced at breakneck speed 

so that today's drones are 

amazingly sophisticated, and 

coupled with the development 

of 4K video, the results are 

quite stunning.  

We saw beautiful footage 

filmed by Simon of some 

stately homes, together with 

fascinating shots of a pop 

festival at Knebworth. He had 

also filmed from the air the 

Arsenal training ground with the players in training. While not exactly secret, the club 

doesn't broadcast its whereabouts and keeps its training methods under wraps, so he 

had to obtain special permission to show us the film. He talked about the special safety 

care that is always a major consideration when flying drones, but even more so when the 

well- being of players worth millions of pounds is at risk.  

As Simon said, "what goes up must come down" and with four or more propellers 

rotating at a fantastic speed you wouldn't want to be under a drone if it did come down. 

With this in mind the Civil Aviation Authority have specified some stringent rules for use, 
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and users should be registered with them. With small drones, probably not very well 

made, and selling for less than a hundred pounds, I wonder how well these rules can be 

policed. Although Simon was adamant that these machines are not toys, I can imagine 

that teenagers would find them very 

attractive and would not realize how 

dangerous they can be.  

That kind of use is of course very 

different from expert professional use 

by people like Simon. He showed us his 

equipment worth several thousand 

pounds, and his infectious enthusiasm 

for aerial filming captured the 

imagination of many of our members. I 

wonder how long it will be before we 

see a drone film in a club competition - 

and the likely subject? Steam trains, what else!  

This was the second talk Simon had given to the club and we can't wait for the next one. 

Thank you Simon for such an informative, entertaining and enjoyable evening.  

 

Ed Kinge 
 

 
 

From Our Webmaster  Andrew Tweed 
 
As you all know I’m sure PBFM have a website which I recently said I would manage under the grand 
title of Webmaster. It is a task I really enjoy as it offers a similar level of satisfaction to making films and 
has many of the same elements. 
 
Do please keep in touch with the site as I will be updating it regularly. You will be able to use it as a 
source of information about upcoming events with details and dates as they are known and read reports 
on recent meetings. But I have an appeal to you all. We are trying to attract new members as well as 
keeping you informed so I need content. I would like add reviews of your cameras and editing systems 
plus, and this is important as we are a ‘filmmaking’ club, I need lots of video clips to showcase our work. 
So how about either doing a trailer for each of your recent productions or letting me have a copy so I can 
extract a minute or two of suitable footage? 
 
This is how it works.  I will upload the clips to PBFMTV our very own and newly set up channel on 
Youtube. Of course anything that is uploaded to YouTube has to be clear of any copyright issues. I will 
then provide a link like those you see under ‘Member’s Videos’. 
It would also be very good to upload complete productions to PBFMTV, again as long as they are clear 
of copyright. You will certainly reach a much bigger audience for all your hard effort than you will through 
the Club and IAC network. But the greatest benefit is that it paints PBFM in a good light with the potential 
drawing in new members to keep the club vibrant. 
 
So please do keep the feedback coming and think about what contribution you can make. 
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POTTERS BAR FILM MAKERS ANNUAL DINNER 

AND FILM OF THE YEAR AWARDS EVENING ON 

14
TH

 MAY 2015. 

 

On Thursday the 14th May we are in the “Old Manor Restaurant” for 

the Annual Dinner 7-00pm for 7-30pm.  

Then over to The Wyllyotts Centre for 

“The Film of the year awards” and 

presentations at 9.15pm. 

We are waiting for the new menu 

from “The Old Manor” to be issued and 

the choices of food will given as soon as 

they are known. 

 

The Ticket Price is £27.50per person, 

(Friends and family are welcome.) 
 

If anyone would like to pay by instalments. (At a minimum of £10-00 

per person.) With the final instalment or full payment to be paid to 

Penny by April 30th. Just give the money to Penny who will pass it on 

to our treasurer. 

 We will be seated on the ground floor of The Old Manor 

probably split between two tables as in 2014. This worked very well 

last year and enabled everyone whop wanted to attend, as no problems 

with stairs. 

 Make sure you don’t miss this spectacular event by telling Penny 

how many tickets you would like and she will add you to the list. 

Don’t leave it until the last minute to book (or as has been known the 

night before) as this could mean that you may be too late and have to 

miss out on this special evening. 

 Be sure you are at “The Film of Year Awards” too, as there are 

always some surprises and who knows you could leave with one or 

more of the coveted trophies. 


